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EXHIBITIONS 

Calendar of New York Exhibitions, See Page 2. 

IN THE GALLERIES. 

New York. 

Blakeslee Gallery, 358 Fifth Avenue— Early 
English, Italian and Flemish paintings. 

Julius Bohler, 34 West 54 St.— Works of 
art. Old paintings. 

Bonaventure Galleries, 601 Fifth Ave.— 
Rare books and fine bindings, old engrav- 
ings and ^rt objects. Choice paintings. 

:Canessa Gallery, 479 Fifth Avenue — An- 
tique works of art. 

C. J. Charles, 718 Fifth Avenue— Works of 
art. 

Cottier Galleries, 3 East 40th Street — Rep- 
; resentative paintings, art objects and 

decorations. 

C. J. Dearden, 7 East 41 St.— Old chairs. 

E. Dreyfous, 582 Fifth Ave. — Antique and 
modern works of art. 

Durand-Ruel Galleries, 5 West 36th Street 
— Ancient and modern paintings. 

Duveen Brothers, 720 Fifth Avenue — ^Works 
of art. 

Ehrich Galleries, 463 Fifth Avenue — Perma- 
nent exhibition of Old Masters. 

V. G. Fischer Gallery, 467 Fifth Avenue- 
Selected old masters. 

The Folsom Galleries, 396 Fifth Avenue- 
Selected paintings and art objects. 

P. W. French & Co., 6 East 56 St.— Rare 
antique tapestries, furniture, embroideries, 
art objects. 

Gimpel and Wildenstein Galleries, 636 Fifth 
Avenue — High-class old paintings and 
works of art. 

j. & S. Goldschmidt, 580 Fifth Avenue— Old 
works of art 

E. M. Hodgkins, 630 Fifth Ave.— Works of 
art. Dravdngs and pictures. 

Katz Galleries, 103 West 74 St.— Paintings, 
etchings, engravings. Special agents for 
Rookwood potteries. 

Kelekian Galleries, 709 Fifth Avenue— Vel- 
vets, brocades, embroideries, rugs^ pot- 
teries and antique jeweliy. 

laeinhergcr <ablfcri«, Jm JTifth .Ave— 
Old Masters. 

Knoedler Galleries, 556 Fifth Avenue — 
Old and modern paintings of all schools. 

* Early English mezzo-tints and sporting 
prints. 

Kouchakji Freres, 7 East 41 St.— Rakka, 
Persian and Babylonian pottery, rugs. 

Kraemer Gallery, 16 West 55 St.— Old 
painting of the French and English 
schools. 

Levesque & Co., 718 Fifth Ave.— Ancient 
and modem paintings. 

Macbeth Galleries, 450 Fifth Avenue- 
Paintings by American artists. 

E. Milch, 939 Madison Ave. — American 
paintings, rare etchings and mezzotints. 

Montross Gallery, 550 Fifth Avenue — Se- 
lected American paintings. Early Chinese 
paintings. 

Moulton & Ricketts, 537 Fifth Ave.— Amer- 
ican and foreign paintings. Original 
etchings. 

Frank Partridge, 741 Fifth Ave.— Antique 
furniture. Chinese porcelains. 

Powell Gallery, 983 Sixth Ave. — American 
paintings. 

Lewis ;& Simmons, 581 Fifth Ave. — Rare 
objej^tS"Of art and old masters. 

Louis Ralston, 567 Fifth Avenue — High 

^lass paintings by early English and 
Barbizon masters. 

Henry Reinhardt, 565 Fifth Avenue— Old 
and modem paintings. j 

Scott & Fowles, 590 Fifth Avenue— High- I 

; class examples of the Barbizon, Dutch I 

\ and early English schools. ] 

Rudolf Seckel, 31 East 12 St.— Rare old 
etchings, engravings and mezzotints. 

Jacques Seligmann, 705 Fifth Ave. — ^Works 
of art. 

Steinmeyer & Sons, 34 West 54 St.— High- 
class old paintings. 

H. Van Slochem, 477 Fifth Avenue— Old 
Masters. 

Chas. Vignier, 718 Fifth Ave.— Oriental 
works of art. 

H. O. Watson & Co., 601 Fifth Ave.— Works 
or art. Period furniture. 

Yamanaka & Co., 254 Fifth Avenue— Things 
Japanese and Chinese. 

Boston. 

Vose Galleries — ^Early English and modem 
paintings (Foreign and American). ' 

Chicago. 

Moulton & Ricketts — American and foreign 
paintine:s. Original etchings. 

Henry Reinhardt^ — Old and modem paint- 
ings. 



Albert Roullier — Rare engravings and etch- 
ings. 

W. Scott Thurber— Fine Paintings and 
etchings. 

Hague. 
Theo. Neuhuys— Modern Dutch paintings. 

Germany. 

Julius Bohler, Munich— Works of art. High- 
class old paintings. 

Gaicrie Heinemann, Munich— ^High-class 
paintings of German, Old English and 
Barbizon Schools. 

J. & S. Goldschmidt, Frankfort — High-class 
antiquities. 

G. von Mallmann Galleries, Berlin — High- 
class old paintings and drawings. 

Dr. Jacob Hirsch, Munich — Numismatics — 
Classical, Mediaeval and Renaissance art. 

London. 

P. & D. Colnaghi & Obach— Paintings, 
drawings and engravinfrs by old masters. 
James Connell & Sons— Original etchings. 
Dowdeswell Gallery — Old paintings. 



FOUR RARE PICTURES HERE. 

Four rarely fine and typical examples 
of the early Italian painters, Giovanni 
Bellini and Palma Vecchio, and their 
lesser contemporaries, Baldovinetti and 
Catena, have recently been acquired by 
Mr. ^yilliam Salomon, from Duveen 
brothers, and now hang in the -beauti- 
ful Library of A/Ir. Salomon's most ar- 
tistic residence on upper Fifth Avenue, 
to which they give added beauty and 
effect. 

''The Annunciation," by Palma Vec- 
chio (1480-1528), reproduced on this 
page, is not only the most important 
example of this early Master, of the 
few in America, but is perhaps-the fin- 
est example, with the exception of 
those in the Louvre and the Buda 
Pesth Museum, in Europe. The pic- 
ture, which is on a panel and measures 
60>4 in. in length by 31% in. in height, 
was formerly the jproperty of Vincenzo 



Writing on this picture. Dr. Bern- 
hard Berenson says in substance: 

''The Annunciation by Palma Vecchio that 
you have acquired is a very characteristic 
work, dating from the best years of that 
remarkable painter. Latterly Palma has not 
been admired so much as he used to be, nor 
as much as he deserves, for the simple and 
very human reason that, never having been 
attacked, he has needed no defender. When 
a person is not written about non made the 
subject of controversy, it often happens that 
a film of forgetfulness spreads over his 
fame. 

"But, as a matter of fact, nobody, not 
even Giorgione or Titian, continued and ma- 
tured the style of their common master, 
Giovanni Bellini, so naturally and complete- 
ly. Of course that implies a certain lack on 
his part of that originality which charac- 
terizes those two supreme geniuses, his fel- 
low-pupils: and yet who shall say that his 
style is not as marked as the styles of his 
two more famous contemporaries? Indeed, 
in a certain sense his style is more marked 
than Titian's, for while it is still debated 
among the best connoisseurs whether a 
given work is by Giorgione or by Titian, it 




Courtesy of Mr. Salomon. 



THE ANNUNCIATION. 
By Palma Vecchio. 



In Mr. William Salomon's Collection. 



French Gallery — High-class pictures. 
R. Gutekunst — Original engravings and 
etchings. 

E. M. Hodgkins — Works of art. 
Knoedler Galleries— Old Masters of Dutch 
and English schools. 

Lewis & Simmons — Rare objects of art and 
Old Masters. 

Arthur Tooth & Sons— Carefully selected 
paintings by Dutch and Barbizon artists. 

Lewis & Simmons — Objects of art and old 
masters. 

Netherlainds Gallery^— Old masters. 

Wm. B. Paterson — Pictures old and modern 

Persian Art Gallery, Ltd. — Miniatures, MS., 
bronzes, textiles, pottery, etc. 

Sabin Galleries — Pictures, engravings, rare 
books, autographs, etc. 

Sackville Gallery — Old Masters. 

Shepherd Bros. — ^^Pictures by the early. Brit- 
ish masters. 

Paris. 

Charles Brunner-^High-class pictures by 
the Old Masters. 

Canessa Galleries — Antique art works. 

Durand-Ruel Galleries — Ancient and Mod- 
ern paintings. 

Dr. Jacob Hirsch— Greek and Roman an- 
tiquities and numismatics. 

Kelekian Galleries— Potteries, rugs, em- 
broideries, antique jewelry, etc. 

Hamburger Freres — Works of art. 



of Venice. Its color is simply superb. 
The blue of the sky, across which 
fleecy clouds float, is repeated in the 
gold lined mantle of the Virgin and is 
contrasted with her. red dress, the white 
drapery of her head and shoulders, the 
white robe of the Angel over a short 
sleeved green dress, and the beautiful 
'brown, white and green of his wings. 
The work is mentioned by Fritz 
Harck (in the "Archivio Storica deir 
Arte," 1891, vol. IV, page 88), Morelli, 
Berenson (in his "Venetian Painters of 
the Renaissance") and Bryan in his 
''Dictionary." 



no longer occurs to anyone to confuse a 
Palma with the work of either of the others. 
"There is a steadiness and honesty of 
workmanship in_Palma's paintings, and a 
saturated depth of color that gives one more 
and more satisfaction, the more one learns 
to appreciate painting in general and Vene- 
tian painting in particular. And there is, I 
must say, to me, peculiar satisfaction in a 

(Continued on page 11.) 



Knoedler Galleries — Old and modern paint 
ings of all schools. 

Kleinberger Galleries — Old Masters. 

Kouchakji Freres — Rakka, Persian and 
Babylonian pottery. 

Ch. Lowengard — Tapestries, furniture. Ob- 
jets du Moyen Age. 

Henry Reinhardt — Old and modem paint- 
ings. 

A. Sambon — Antique, Middle Age and 
Renaissance Art. 

Steinmeyer & Sons — High-class old paint- 
ings. 

Arthur Tooth & Sons— Carefully selected 
paintings by Dutch and Barbizon artists. 



TO SELL TALMAGE PICTURES. 

The small, but rarely fine collection 
of old and modern pictures, formed and 
owned by Mr. John F. Talmage, the 
well-known New York collector, will 
be sold by the American Art Associ- 
ation on Feb. 20, after an exhibition at 
the Knoedler Gallery, to open Feb. 15. 

This sale, although it will be one of 
only twenty-six pictures, and which 
will follow closely upon the dispersal 
of the Borden treasures, will greatly in- 
terest collectors and dealers, as Mr. 
Talmage's paintings, which include a 
Pieter de Hoogh, and other Old Mas- 
ters, and several examples of the Bar- 
bizon school, notably remarkable Co- 
rots and Daubignys, are all of the finest 
quality. 



AMERICAN ART NEWS 



CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 



Architectural League, Annual Exhibition, 
215 West 57 St.— Feb. 1 to 22. 

Carroll Studios, 64 West 38 St.— Exhibition 
by Josephine Ames Morton and Fred 
Dana Marsh, Feb. 2-9. 

City Club, 55 West 44 St.— Paintings by Al- 
bert Lucas, to Feb. 6. 

Cottier & Co., 3 East 40 St.— Paintings by 
Van D. Perrine and Leon Dabo. Works 
by Raebum and A. P. Ryder. 

Dreicer Gallery, Fifth Ave. & 44 St.— Col- 
lection of old Chinese porcelains and hard 
stones, from Gorer of London. 

Ehrich Galleries, 463 Fifth Ave.— Early 
Spanish paintings, to Feb. 8. 

V. G. Fischer Galleries, 467 Fifth Ave.— 
XVIII Century French Paintings. 

Folsom Galleries, 396 Fifth Ave.— Paintings 
by De Witt Parshall, Feb. 1-12. 

Gimbel Galleries, B'way, 33 St.— Paintings 
by American artists. 

Gimpel & Wildenstein, 636 Fifth Ave.— Por- 
traits by Henry Carb-Delvaille, to Feb. 
11, and Titian's famous "La Schiavona," 
valued at $500,000, Feb. 1-15. 

Hodgkins Gallery, 630 Fifth Ave.— Portraits 
in watercolor by John Downman. 

Louis Katz Art Galleries, 103 West 74 St.— 
Padn tings by Bolton Brown and Matilda 
Browne, to Feb. 10. 

Frederick Keppel & Co.— Exhibition of en- 
graved portraits, to Feb. 18. 

Knoedler & Co., 556 Fifth Ave.— Second 
annual exhibition of National Society of 
Portrait Painters and exhibition of 
American Society of Miniature Painters, 
and paintings by Louis Kronberg, Feb. 
1-15. 

Macbeth Galleries, 450 Fifth Ave.— Paint- 
ings by Paul Dougherty, to Feb. 11. 

Macdowell Club, 108 West 55 St.— Tenth 
group exhibit. Works by well-known 
women psiinters, Feb. 6-18. 

Metropolitan Museum, Central Park.— Ex- 
hibition of famous pictures from Mr. J. 
Pierpont Morgan's collections — recently 
imported. Open daily from 10 A. M. 
Jan. 14 or 15. Open daily from 10 A. M. 
to 5 P. M.f Saturdays until 10 P. M.; 
Sundays 1 P. M. to 5 P. M. Admission 
Mondays and Fridays, 25 cents. Free 
other days. 

Milch Gallery, 939 Madison Ave.— Special 
exhibition of American artists, to Feb. 10. 

Montross Galleries, 550 Fifth Ave.— Paint- 
ings by Gari Melchers, Feb. 3-22. 

Moulton & Ricketts, 537 Fifth Ave.— Exhi- 
bition of paintings by A. Ralph Blakelock, 
to Feb. 3. Modern original etchings. 

National Arts Club, 119 East 19 St.— Annual 
members* exhibition, to Feb. 9. 

Photo-Secession Gallery, 291 Fifth Ave.— 
watercolors and oils by John Marin, to 
Feb. 15. 

Powell Art Gallery, 983 Sixth Ave.— Exhibi- 
tion of paintings by well-known men to 
Feb. 10. 

Reinhardt Galleries, 565 Fifth Ave.— Por- 
traits by Prince Pierre Troubetzkoy, 
Feb. 1-14. 

Salmagundi Club, 14 West 12 St.— Ameri- 
can Etchers' Annual Exhibition through 
today. 

School of Applied Design for Women — 
Paintings by the late J. H. Twachtman, 
to Feb. 15. 

Scott & Fowles Co., 590 Fifth Ave.— Por- 
traits by Sholto Johnstone Douglas. 

Strauss Gallery, 285 Fifth Ave.— Water- 
colors by Florence Robinson, through 
Feb. 8. 

Woman's Cosmopolitan Club — Exhibition 
of paintings by William E. Schumacher, 
to Feb. 10. 

AUCTION SALES CALENDAR. 

American Art Ass'n — At the American Art 
Galleries, 6 East 23 St., the art collections 
of the late M. C. D. Borden. On free view 
beginning Feb. 7 at the galleries. Sales 
Feb. 13-19, inclusive. See news columns. 

Metropolitan Art Ass'n — At the Anderson 
Galleries, Colored Prints, etc., Feb. 6-7, 
8.15 P. M. 



EXHIBITIONS NOW ON. 

American Paintings at Gimbel's. 

In the galleries, especially arranged at 
i:Simbel Bros., 33d St. and Broadway, the 
•second exhibition of representative paint- 
ings by leading American artists will be 
held Feb. 3 to 15, inclusive. 

The collection will comprise, exclusively, 
-works selected by an advisory committee 
composed of H. Bolton Jones, A. T. Van 
Laer and C. C. Curran, who acted in the 
same capacity last year when the first ex- 
Tiibition of this kind was held in the store 
^nd which oroved so remarkably success- 
ful. 

As 15,000 people visited the display last 
•year during the two. weeks it was open, it 
•".has been decided to make the exhibition an 
-.annual event and thus afford the shopping 
public an opportunity to become familiar 
with American art at its best. 



Works by Perrine and Dabo. 

The Cottier Galleries, 3 East 40 St., are 
showing six recent canvases by Van D. Per- 
rine. They are unusually effective, express- 
ing strong emotion without the aid of bril- 
liant color. In fact, the artist ^ makes no 
attempt in color to express his ideas. His 
motive seems to be to control color entirely, 
and his palette would seem to contain little 
else than black and white. His work is as 
even forceful, although sombre, and if they 
are not joyous, are individual and impress- 
ive. The subjects are all presentments' of 
the Palisades. 

At these galleries there is also a group of 
paintings by Leon Dabo which show him 
in his best poetical and sincere vein. The 
canvases have much feeling and are tender 
and lovely in color. There are also two 
decorative panels, painted by Albert P. 
Ryder some twenty years ago; simple and 
natural presentments of an idea that prove 
how far he was ahead of his time years ago, 
and that American Post-Impressionists may 
learn much of interest from their study. 

Paul Dougherty's New Departure. 

As an art surprise, comes Paul Dougherty, 
with fifteen of his latest canvases, painted 
in Europe last summer.^ Not his well-known 
marines and coast views greet one on 
entering the Macbeth Gallery, 450 Fifth 
Ave., where he is exhibiting through Feb. 
15, but impressions of the Swiss Oberland, 
where the Foreword to the catalog says 
he went for a "vacation." It is quite evi- 
dent from the display that he did not recre- 
ate in the Oberland, as the canvases evi- 
dence hard work and much thought. 

He has almost completely changed his 
method of painting, and now works in 
pure color. Several of the subjects are rem- 
iniscent of coast scenes shown by Henry G. 
Dearth last year, but in subject only, as the 
artist has stamped these works with his in- 
dividuality. They vibrate with life, are 
beautiful in color and interesting in compo- 
sition. "Midsummer," a picture of rocks 
and water reminiscent of his older method, 
is rich in color and true; "Golden Rocks" 
is strong and full of movement; "Mountain 
Chaos." with its silvery tones, holds, and 
one must also pause before "Evening Glow," 
with its purple haze ably handled. The ex- 
hibition as a whole is sure to attract, as 
one cannot fail to be impressed by its 
strength and by the artist's intellectual point 
of view, but the question has been asked: 
"Is this the real Dougherty, and if so, what 
did his former- method express?" 

American Etchings at Salmagundi. 

The new Association of American Etch- 
ers will close this evening its first annual 
exhibition at the Salmagundi Club, 14 West 
12 St., after liberal recognition by the pub- 
lic and the press. 

One hundred etchings are shown, none in 
color— representing the work of this group 
of 24 able American etchers, many of whom 
have already been recognized abroad, in 
the Salon as well as in various exhibitions 
in this country. 

The scope of poetic expression, the 
depth, brilliancy and rnystery of the etched 
line are well exemplified in George W. 
Chandler's "Ponte Vecchio, Florence," Ar- 
thur Covey's "Imperator" and "The Call," 
also in Earl H. Reed's many subjects, of 
which "On the Chickaming Sands," "Voices 
of the Dunes," "Among the Hills" are rep- 
resentative, while Ozias Dodge's "Amiens 
Cathedral," "Normandy Road," Edith Lor- 
ing Getchell's "Her Last Cargo," and 
"Dutch Saw Mill," and B. J. O. Nordfelfs 
"Barga — Italy" show great • delicacy of 
treatment and detail. 

Katherine Merrill's etchings of Gettys- 
burg and its vicinity are interesting, as is 
"The Asphalters," by Ralph M. Pearson, 
also the three examples by Bertha E. 
Jaques. Philip Sawyer's "Little House in 
Moret" and "L. Bridge," and A. T. Miller's 
"Fairy Rings," and "The Bather" are all 
skilful and evidence facility in the use of the 
needle, as does Frank W. Raymond's work, 
and also that of Helen B. Stevens, W. J. 
Thomson and Gustav F. Goetsch. 

The entire collection, which has unusual 
interest and evenness in quality, will now 
be taken to the larger cities in the coun- 
try, such as Boston, Philadelphia,^ etc., 
where it will be shown in the galleries of 
the leading local dealers. 

Bolton Brown at Katz*s. 

Bolton Brown is showing some twelve re- 
cent canvases at the Katz Galleries, 103 W. 
74 St., through Feb. 10. These are princi- 
pally landscapes, painted in that mysterious 
and personal manner that has always char- 
acterized his work. In one or two of the 
canvases the artist has introduced nude fig- 
ures, which are, as usual, well drawn and 
are artistically placed. "Moonlight Bathers," 
"Flying Cloud Shadows" and "The Yellow 
Tree" are individual and interesting, and 
there is one portrait, low-toned and tender 
in expression, which adds much to the in- 
terest of the display. 



ART BOOK REVIEW. 
The Art Treasures of Washington, by 
Helen W. Henderson, illustrated. L. C. 
Page & Co., Boston. Octavo. $3.00 net. 
In this beautifully printed and profusely 
and handsomely illustrated volume, which 
adds greatly to the importance and interest 
of the "Art Galleries of America" series, 
published by L. C. Page & Co., and which 
has been preceded by the "Art of the Met- 
ropolitan Museum, of the "Boston Museum 
of Fine Arts," and the "Pa. Academy of 
Fine Arts," Miss Henderson, who was the 
author of the Pa. Acaderny work, proves 
again her fitness and capability for the com- 
pilation and writing of such works. She 
says in her well-written preface that "The 
book aims to cover the seriously conceived 
works of art in Washington, with special 
reference to its galleries, Museum and pub- 
lic statuary." 

"It purports to bring to the observer, 
interested in the subject, a resume of the 
best that the city affords in the artistic 
field," and continues truthfully: "This 
best is culled from a great overproduction 
of the mediocre and the banal. More than 
most cities has Washington suffered at the 
hands of political schemers; and Congress 
has so systematically favored the obvious 
and the futile, has expended such absurd 
sums on the acquisitions of worthless ma- 
terial on the one hand, and been so nig- 
gardly in its provision for official portraits 
on the other, that appreciation of the oc- 
casional masterpiece has been lost sight of 
in the ready ridicule of failures, mistakes, 
etc." 

Beginning with an interesting chapter on 
the development of Washington, a carefully 
studied review of the city's history in which 
Miss Henderson pays a warm and deserved 
tribute to the memory of that able French- 
man and architect. Major L'Enfant, who 
laid out in the now beautiful city, only to 
die neglected and in poverty; she next re- 
views the history of the Corcoran Gallery, 
describes its original building and present 
beautiful home, reviews with unusual knowl- 
edge and good critical ability, the nucleus 
of the Corcoran collections and their de- 
velopment from the early American por- 
trait painters through those of the Hudson 
River school, notes the influence of the 
Dusseldorf School upon earlier and later 
American painters, gives an entire chapter 
to the works of Benjamin West and S. F. B. 
Morse, describes the works of foreign 
painters represented in the Gallery, the re- 
markable St.^'emin collection of engraved 
portraits, and the fine collection of Barye 
bronzes, also the casts and Power's Greek 
Slaves — owned by the Gallery. It will 
astonish even those who think they know 
the Corcoran and its collections to read its 
interesting history, and the trustees of that 
institution should be well pleased with the 
adequate tribute Miss Henderson pays to 
its founders, their successors and its pres- 
ent able and worthy managers. 

In succeeding chapters. Miss Henderson 
treats of the National Gallery of Art, still 
in temporary quarters in the Smithsonian 
Institution and awaiting a permanent home, 
describes too enthusiastically the picttires 
of the Harriet Lane Johnston collection, 
some of which are open to question, the 
American pictures of the Wm. T. Evans 
collection, still in a state of^flux, as Mr. 
Evans is continually adding to or sub- 
tracting from them — "weeding" would be 
the best term and to good purpose, gives 
a long and deserved review to the collec- 
tion of Mr. Charles L. Freer of Detroit, 
donated to come to the nation at his death 
— the finest public gift of the kind ever 
made in America; in three chapters re- 
views the Chiriqui Pueblo and Sikyatki col- 
lections of pottery in the National Museum, 
and gives another chapter to its collection 
of Mississippi Valley pottery and musical 
instruments. 

Other subjects treated of are the miscel- 
laneous sculpture of the Capitol and other 
buildings, the paintings and historic por- 
traits in such buildings, the statuary of the 
city parks, and the Library of Congress. 
There is an excellent biography and in- 
dex, and in short the book is about as 
complete a one on the subject as could be 
imagined. It is evidently written con 
amore, and is a great improvement on the 
author's preceding work on the Pa. Acad 
emy., both in style and arrangement. 

There is an unfortunate error in the chap 
ter on the Wm. T. Evans collection in the 
statement that "Homer Martin's picture, 
'Iron Mine, Pt. Henry, N. Y.,' figured in 
the famous suit brought by Mr. Evans 
against the dealer from whom he purchased 
the picture." The Martins questioned by 
Mr. Evans were canvases entitled "Old 
Mill, St. Cloud," and "Newport Neck." The 
"Iron Mine" he secured through Knoedler 
& Co. from Edward Gay, the artist, who 
discovered it in an out of the way shop 
two years ago, and is unquestioned. This 
correction simply for the record. 



Steinway & Sons 

Art Department 

107 & 109 East 14th St New York City 

Consistent and harmonious 
constructional and decorative 
appointments of a home de- 
mand a piano case to corre- 
spond. 

STEINWAY & SONS 

will complete cases after art- 
ist's and architects' own de- 
signs, and under their per- 
sonal supervision, always pre- 
serving the acoustical quali- 
ties of the instruments. 
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FURNITURE. PICTURES. MARBLES 
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10 Great St. Andrew Street 
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Correspondent In Paris— 
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MACOMBER COMPANY, i„c. 
Insurers of Works of Art 

Special attention given to this branch of in- 
surance. The largest clientele in this country. 

51 WALL STREET, NEW YORK 



Established 1847 J. JORY 

LEBRUN 

Old and Modern Frames 



556 Fifth Avenue 
NEW YORK 



50 Rue St. Lazare 
PARIS 



PICTURE FRAMES 

Original designs on hand to select from 
for both Picttires and Mirrors. 
Etchings, Engravings and Other Printf 

CLAUSEN ART ROOMS 

621 Madison Avenue Near 59th St 



Bertschmann & Maloy 

Insurance on Pictures, etc. 

AGAINST ALL RISKS ANYWHERE 

Most oi largest art dealers our customers to whom we can refer 

18 EXCHANGE PLACE. NEW YORK 



Frink Picture Lighting 

Is a guaranteed system of picture illumination, 
which brings out the characteristics of each picture. 
We make a specialty of picture and gallery lighting. 

SEND FOR OUR BOOKLET 

H. W. JOHNS MANVILLE CO. 

Sole Selling Agents for Frink Products 
NEW YORK AND EVERY LARGE CITY 17W 
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EXHIBITION CALENDAR FOR ARTISTS. 



CARNEGIE INSTITUTE, Pittsburgh, Penna. 

Entry blanks from Europe must be received by Feb. 28 

Entry blanks from America by Mar. 10 

Exhibits collected in London by Dicksee Feb. 12-15 

Exhibits collected in Paris by Paul Navez Feb. 12-15 

Opening of exhibition Apr. 24 

PENNA ACADEMY OF FINE ARTS, Philadelphia, Pa. 

Press View — Reception — Varnishing Feb. 8 

Closing of exhibition Mar. 30 

Opening of exhibition Feb. 9 

ARCHITECTURAL LEAGUE OF N. Y., 215 West 57 St. 

Opening of exhibition Feb. 2 

Closing of exhibition Feb. 22 

NATIONAL ACADEMY OF DESIGN, 215 West 57 St. 
Eighty-eighth annual exhibition. 

Exhibits received Feb. 26-27 

Varnishing Day Mar. 14 

Opening of exhibition Mar. 15 

Closing of exhibition Apr. 20 



ARTISTS AND COLOR SLIDES. 

The two so-called "Color Confer- 
ences" at the Colony Club the past two 
Sunday evenings, at which William Al. 
Chase and John W. Alexander were 
advertised to talk, the first on ''The 
Art of Spain and the Prado," and the 
latter on 'The Art of the French Mu- 
seums,'' were not entirely successful, 
although the audiences enjoyed many 
of the slides and the singing of a Mr. 
Reimers. 

At the first conference Mr. Chase 
had not studied the slides and was con- 
sequently obliged to admit his ignor- 
ance, in many instances, of the scenes 
they depicted. According to the Times, 
Mr. Alexander last Sunday was almost 
as unsuccessful. The Times reporter 
says: 



WITH THE ARTISTS 



John Breyfogle's charming ballet 
girl canvas, which he calls "The Ser- 
pent," and which was exhibited at 
Rome, was purchased by Dr. Westen- 
dorp, Sect'y Gen'l of the German Art 
Section at the Roman Exhibition. It 
was admired so much, however, by 
Mr. William Henry Fox, that the Doc- 
tor consented to sell it to him, and it 
is now in Mr. Fox's collection. 



T. K. Pembrook's "Autumn Land- 
scape," recently shown in his exhibi- 
tion at the Crosby Galleries, was pur- 
chased by Mr. Allen Curtis, Director 
of the Boston Museum. 



F. K. M. Rehn's marine, ^'Glittering 
Moonlight," shown at the recent Cor- 
coran exhibition, was purchased by 
that gallery for its permanent collec- 
tion. 



♦^^LDuis'-Marl^' pahiting, "The Model," 
shown at the recent Winter exhibition 
at Buda Pesth, was awarded a gold 
medal by the trustees of the local gal- 
lery. He IS now occupying his studio, 
130 West 57 St., where he is painting 
the portraits of Commodore Robert E. 
Tod, and Mrs. C. E. Ryle. He recently 
completed a striking full-length por- 
trait of Mrs. Isaac Guggenheim. 

On Sunday last a little son was born 
to Mr. and Mrs. Francisco Pausas, at 
their studio apartment in the Dear- 
born, 350 West 55 St. 



An interesting exhibition by five 
women artists is on at St. Mark's 
Chapel, 2nd Ave. and 10 St. The ex- 
hibitors are Ida Proper, Alethea Piatt, 
Martha Walter, Rhoda H. Nichols, 
Charlotte Coman, Hilda Ward and Ju- 
liet Thompson, whose charming pastel 
portrait is unusually good. 



Pierre Tartoue arrived from Paris 
some weeks ago and has taken a studio 
at Carnegie Hall. He has just finished 
a portrait of Cardinal Farley. 




Copyright, 1912, by Thos. Pratt & Son. 

BALLET GIRL IN WHITE. 

By Louis Kronberg. 
Exhibiting at Knoedler's Gallery. 
In Mrs. J. L. Gardner's Collection, Boston. 



- Joel Nott Allen is busily engaged on 
portrait commissions in his studio in 
the Sherwood. His recent portrait of 
Alvin D. Higgins is hun^ in the cur- 
rent Connecticut Academy exhibition 
in Hartford. 

A little later in the season Mr. Allen 
expects to show a life-size three-quar- 
ter-length portrait of the late Professor 
William E. Chandler, which is to be 
presented to Yale University. 



Emil Carlsen returned from Denmark 
late in December after several months' 
stay abroad. He painted a number of 
sketches in Denmark, and while return- 
ing to this country, encountered se- 
vere storms at sea, which he was quick 
to take advantage of. He made a num- 
iber of sketches and is now painting a 
large canvas "The Storm," which 
promises to be one of his best works. 
The artist's little son, Dines Carlsen, 
shows remarkable talent for painting 
and drawing. His sketches are not am- 
ateurish and from their composition, 
color and execution would be consid- 
ered creditable to men well advanced 
in art training. 



Frank Townsend Hutchens is still 
^t work in his country studio near 
Norwalk, Conn. He has recently com- 
pleted a successful portrait of ex-Gov- 
enior Floyd of New Hampshire for the 
Capitol at Concord, and of his daugh- 
ter, Miss Marion Floyd. 



Howard Hildebrandt has been in 
Pittsburgh for the past three months 
paintings, portraits, among them one 
of ex-President Beaver, of Pa., and 
one of the President of the Pa. State 
College. He will return to^ his studio 
in the 67th Building next week. 



"Mr. Alexander was down on the pro 
gramme for a 'tour.' He was supposed to 
escort his Madison Avenue audience as 
though he were a museum guide, but he 
proved very intractable. Miss Marbury had 
provided him with a neat list of the pic- 
tures, all numbered and identified with their 
name, artist, and period. Mr. Alexander 
groaned when he saw it. He protested: 

"'I do not like to say, "No. 50, young 
lady resting her cheek against a cow." If 
she is doing that you can see it for your- 
selves.' " 

"So he let the pictures pass in unmega- 
phoned review, commenting only when he 
wanted to point out the composition values, 
to suggest for their better understanding a 
little of 'the brain of the artist, back of the 
canvas and back of the paint.' This did not 
please Miss Marbury. She sent up a note 
of protest which he afterward described as 
a 'threatening letter,' and after that he did 
a little better, but when he announced from 
his list a Van Dyck portrait and looked up 
to find a Corot on the screen he became 
discouraged, and as for such pictures as the 
retreat from Moscow and the familiar Mil- 
lets, the 'Gleaners,' and the 'Angelus,' Mr. 
Alexander seemed to think it more tactful 
not to proclaim them. 



Painters' and Sculptors' Show. ^ 

All arrangements are completed for the 
opening of the exhibition " of some two 
thousand paintings and sculptures, at the 
Sixty-ninth Regiment Armory,- to be given 
under the management of the Society of 
American Painters and Sculptors^ which isf 
to open to the public on Feb. 17, to con- 
tinue through Mar. 15. The Armory, is to 
be divided into sixteen sections, the walls 
of which will be artistically draped in bur- 
lap and hung with festoons of smilax and 
other greens. The centre and larger rooms 
will be given over to sculpture, the greater 
part of which will represent foreign artists. 
The officers and members of the Society 
have devoted months of labor and a con- 
siderable amount of money paid from their' 
own pockets to further their plans. (It 
was only recently that cash was forthcom- 
ing from collectors and others interested 
in the success of the project.) 

It will no doubt be the most unique art 
display that New York has ever seen, but 
it must be understood that only the "Art 
of the Future" is to be exploited. There 
will be examples of Ingres, Delacroix and 
Courbet to show the end of the complete 
Academic reign, and the beginning of the 
Impressionist era. The student may study 
the impressionistic movement covering the 
last fifty years, from the days of early 
works of Monet, to the development of the 
"Post-impressionists," the "Neo-impression- 
ists," "Cubists" and reaching as far as the 
Italian' "Futurists," who speak the very 
"last word in the very newest art." One 
entire section will be devoted to the works 
of Cezanne, who will be represented by 
twenty examples, and there will be ample 
opportunity to enjoy or to be saddened, 
according to the degree of the observers' 
education — or his state of health — by the 
works of Gauguin, Van Gogh, Jack Yeats, 
Picasso, Matisse and a host of others. 

Many American collectors have offered 
to lend examples of Monet, Manet, Renoir, 
Degas, and many work's by "Post-impres- 
sionists" which Americans never dreamed 
were in collections in this country. The 
names of the lenders will be given in the 
catalogue. 



BUTT-MILLET MEMORIAL. 

President Taft has approved the design 
for the joint memorial to Major Archibald 
W. Butt, and Francis D. Millet. The fund 
for the memorial, which will take the form 
of a fountain, has been subscribed by friends 
and admirers of the two men. Mr. Taft and 
the Fine Arts Commission, have accepted 
the design of Thomas Hastings and Dan- 
iel C. French, of New York, and chosen a 
site just south of the White House. The 
design calls for a stone fountain with rec- 
tangular shafts rising out of a large central 
bowl. On one side of the shaft will be a 
bas-relief of fine arts, as a memorial to Mr. 
Millet, and on the other as bas-relief of a 
knight, as a memorial to Major Butt. 



AM'N ACADEMY IN ROME. 

The American Academy in Rome an- 
nounces its annual competitions for the 
prizes of Rome in architecture, sculpture 
and painting. The three fellowships award- 
ed annually are each of the value of $1000 
a year for three years. Intending compe- 
titors must file a form of application not 
later than Mar. 1, and. blanks for this pur- 
pose will be furnished by the secretary of 
the Academy, C. Grant La Farge, 25 East 
26 St. The competitions will consist of the 
execution of works of art, such as drawings^ 
paintings or models, and an allowance of 
$100 each will be made to not more than 
three of the competitors in each class who 
fail to secure a fellowship but who receive 
honorable mention. All information regard- 
ing the competition may be obtained from 
the secretary. 



SALMAGUNDI AUCTION SALE. 

The annual Salmagundi auction sale of', 
pictures contributed by members last week 
resulted in a total for the three evenings 
of some $6,802 for 163 canvases, exclusive 
of the few frames in which they . were 
shown, of which, as usual, one-half was the 
Club's return and the other half of the surn 
brought by each work went to the painter- 

This result compared favorably with that 
of last winter's auction held nearly a month 
later, Feb. 15-17, inclusive, of some $7,qqO, 
and with that of the winter of 1911, or 
$6,758, especially as last week's auction had 
to compete on two evenings with the Mc- 
Millin sale at the Plaza. 

The highest figures for individual pic- 
tures were on the first evening — Wednes- 
day— $186 for W. E. Schofield's "Fading 
Light," on Thursday evening, $205 for F. J. 
Waugh's "Heavy Sea— Monhegan," and on . 
Friday evening $201 for Warren Davis' 
"Fireside Friendship." 
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BUREAU OF EXPERTIZING. 

Advice as to the placing at public or private sale 
of art works of all kinds, pictures, sculptures, fur- 
niture, bibelots, etc., will be given at the office of 
the American Art News, and also counsel as to the 
value of art works and the obtaining of the best 
"expert*' opinion on the same. For these services 
a nominal fee will be charged. Persons having art 
works and desirous of disposing or obtaining an idea 
of their value, will find our service on these lines 
a saving of time, and, in many instances, of un- 
necessary expense. It guarantees that any opinion 
given will be so given without regard to personal or 
commercial motives. 



ART LOVERS' UNUSUAL FEAST. 

The current art season in New York 
and' the country is an extraordinary 
one, in the number and variety of its 
offerings. This week has brought, in 
addition to many minor exhibitions in 
Dealers' Galleries, the interesting, if 
unfortunately not entirely successful, 
auctions of the Henry T. Chapman and 
Conor- Wood pictures at the two lead- 
ing auction galleries of New York, and 
of two collections of china and brie a 
brae, those of Mr. Berl and Dr. Pleas- 
ant Hunter, the last fairly successful, 
and a number of other interesting hap- 
penings — notably the sale of the pri- 
vate collection of Mr. C. K. G. Billings, 
to Mr. Richard Halstead, of important 
early and modern pictures to a new 
mid-west Museum at Muskegon, Mich., 
and the news of the acquisition by a 
private collector of superior examples 
of the early Italian masters, Palma 
Vecchio and Bellini. 

But numerous and varied as have 
heen the viands spread before Metro- 
politan art lovers, are duly noticed 
and described, many of them exclu- 
sively in our columns, this week — the 
week to come will provide an even 
more abundant and varied feast. It 
will bring the opening of the annual 



exhibition of the Architectural League 
in the Fine Arts Building, the informal 
opening of the second annual Society 
of Portrait Painters at Knoedler Gal- 
leries and the first view of the wonder- 
ful Borden collections, prior to their 
sale the following week. Is this not "a 
dainty dish to set before" the art lovers 
and students of this town? 



BILLINGS SELLS COLLECTION. 

The notable colection of paintings, 
formed by Mr. C. K. G. Billings, has 
been sold en bloc to Mr. Richard W. 
Halstead for a record price. The pic- 
tures are now being removed to the 
new owner's house. 

During the past five years Mr. Bil- 
lings has been a prominent figure at 
the dealers' galleries and at art auc- 
tions, where, on more than one occa- 
sion, he carried off notable art works 
to his handsome residence on Wash- 
ington Heights. His collection, one of 
the most important of its kind in the 
country, comprises sixty canvases, 
principally of the Barbizon, French 
and Dutch schools, including works by 
two Americans (Picknell and Hitch- 
cock), two Germans (Schreyer and 
Knaus), one Belgian (Clays) and Fritz 
Thaulow; all exceptional examples. 

The Barbizon school is represented 
by five Corots, ''Lake Nemi" and "Ar- 
leux-Palleul," from the H. S. Henry 
sale, 1910; "La Charrette de Gres," 
John T. Martin sale, 1909; ''Chateau 
Thierry," Henry sale, 1907, and "Land- 
scape with Lake and Ruin," from the 
Schaus collection. There are two 
splendid Daubignys, "Landscape" and 
La Saulaie." Dupre is represented by 
three important canvases, "Windy 
Day," "The Fisherman" and "The Vil- 
lage Road." Jacque by "Flock of 
Sheep — Edge of Woods" and "In For- 
est of Fontainbleau," Diaz by his well- 
known "Le Pare aux Boeufs," Van 
Marcke by "Cows Returning Home" 
and "Returning from Market," Millet 
by "Hay Stacks" and "Retreat from 
the Storm," Rousseau by "Bosquet 
d'Abres" and Troyon by "La Charette 
de Foin." 

The French school is represented by 
Cazin's "La Route," Harpignies' "Le 
Teverone-Souvenir d'ltalie," Ziem's 
"Kiosque des Faux Douces" and "Ven- 
ice," Huguet's "Arabs Resting," Chas. 
Bargue's "The Sentinel," Grolleron's 
"An Infantry Advance," Rosa Bon- 
heur's "Landscape — Sheep and Cattle" 
and "The King of the Desert" and a 
sheep picture by Brissot. 

The Dutch school includes seven Is- 
raels, "Good Comrades," "Returning 
from Work," the "Young Mother," 
"Fisher Girl," First Steps" and "Bash- 
ful Suitor;" two Blommers, "Children 
on the Beach" and "Interior at Schev- 
eningen;" three Willem Marises, "Un- 
der the Willows," "Brood of Duck- 
lings" and "Cows in Pasture ;" two An- 
ton Mauves, "Tending the Flock" and 
"Holland Meadows." Also represented 
are Weissenbruch, Bosboom, De Hoog 
and J. H. L. de Haas. 



CORRESPONDENCE. 

Is a "Domestic Committee" a Jury? 

Editor American Art News, 

Dear Sir: — I read with delight, some 
weeks ago, your notice of the forthcoming 
exhibition of the Society of American Paint- 
ers and Sculptors. What brought most joy 
to my soul was the announcement that there 
was to be no jury, so that an opportunity 
was at last to be given to all artists, whether 
recognized by the Academy or not, whether 
"in" or "out" of "the Trust," to show their 
work to the public. 

In other words, it appeared that the fun- 
damental idea of the organizers and pro- 
moters of the new Society was a broad and 
unselfish one. Alas ! From my own expe- 
rience and that of others who have reached 
their experiences to me, it would appear 
that the original idea of the Society has 
been changed and that the control of the 
coming exhibition has slipped away, or 
been transferred from the hands of its orig- 
inal promoters to those of "The Eight," who 
organized and were behind the so-called 
"Independent" displays of the art seasons 
of 1910-11. 

Also, alas, with this change of control 
again appears a jury only changed in name 
to a "Domestic Committee," and the orig- 
inal idea of permitting a member of the 
Society to give a part of his floor or wall 
space to any artist he might consider 
worthy, "has died a'bornin'." 

So we are confronted with the same old 
jury system, save only that the new Society 
is narrower in scope than the Academy or 
any art organization ever formed in New 
York, as it admits only one kind of work — 
that generally known by the title of "Impres- 
sionist." The men who are running the 
new Society on the eve of its first exhibi- 
tion (by the way, why did Leon Dabo, who 
was among the most prominent of the first 
organizers and perhaps the most intense 
worker for it, suddenly leave for Europe 
before the exhibition opened?), say their 
purpose is to educate New York artistically, 
a noble ambition indeed — but why not have 
announced this ambition in the first place? 

Why is it that the identities of the "Do- 
mestic Committee" who passed upon all 
work submitted are so carefully concealed? 
Who are the financial backers of the new 
Society, in addition to Mr. Archer Hunting- 
ton? Are they averse to being known as 
aiding a project that "is to educate New 
York in art?" Can you enlighten me on 
these points? ' "". " 

Yours truly, 

L. C. 
, New York, Jan. 28, 1913. 



WATERCOLORISTS TO MOVE. 

The American Watercolor Society 
announces that its annual exhibition 
will be transferred this season from the 
Fine Arts Galleries in West 57 St. to 
the Knoedler Galleries, Nos. 556-558 
Fifth Ave. and that the display will be 
held at the ''Very height of the art sea- 
son." 



Smillie on New Academy Site. 

Editor American Art News, 
Dear Sir: 

In your editorial of Jan. 18 you say, "Dis- 
cussion of the site for the National Acad- 
emy Art Association building has again 
broken out without any apparent reason." 
I think it was the preceding number of the 
Art News, which gave an account of the or- 
ganization of the Association, with election 
of officers, and stated, also, if I remember 
rightly, that they were going to get right 
down to business. That would be reason 
enough if there were no other. 

In your last issue, after summing up the 
late discussion — the exciting cause of which 
I thought was as innocent as a derelict golf 
ball and "I didn't know it was loaded" — you 
say that "in your opinion the apparent lack 
of public interest in the Academy Exhibi- 
tions is chiefly due to the location of the 
Fine Arts Building — too far away from the 
chief avenue of travel for the elements which 
attend art displays in this city," and yet not 
a stone's throw from the Fine Arts Build- 
ing, thousands flock every week to musical 
entertainments in Carnegie Hall. 

It seems to me that such audiences as 
these should be the ones appealed to by an 
adequate picture display. Some years ago 
there was a sort of Wild West show held 
down on Staten Island. The fact that it 
was about as inaccessible as anywhere in 
the city did not prevent people from going 
there in large numbers. 

People from Connecticut, New Jersey and 
for miles in all directions beyond the city 
confines flock to New York to the operas 
and theatres nightly. No, it is entirely a 
matter of something worth seeing, and if 
they are given an adequate show at 110 St., 
Parkway, they will go to see it as over- 
whelmingly as they went to see Sorolla's 
pictures in Audubon Park. 

Let such an exhibition by the combined 
societies be held in midwinter, when all the 
world and his wife are in New York, with a 
proper refreshment room, such as at the 
yearly picture exhibitions abroad, where 
people can go and stay all day without dan- 
ger of fainting from hunger, and the place 
would be crowded. 

I cannot ask for space to go into details, 
but the first requisite would be to give the 



exhibits right froni the hands of the jury 
into those of a business manager. You will 
notice I cut out the hanging committee for 
the reason that most artists are too self- 
centered to know how to arrange a pro- 
miscuous lot of pictures and art objects so 
as to make the best presentation. Our 
large art houses do not employ professional 
artists to do this sort of work for them and 
they are arranging exhibitions continually. 

What sort of public presentations would 
be given by a company of operatic or other 
dramatic artists without the assistance of a 
business manager? In fact, there is too 
much "artist" in our shows, and when it 
comes to business he is the most imprac- 
tical of created beings. 

Mr. Melchers is quoted as saying in re- 
gard to Mr. Alexander's idea of an Acad- 
emy building opposite the Public Library 
on Fifth Ave. — "magnificent — that's the 
best scheme of all." Of course, it is "mag- 
nificent." Mr. Alexander is capable of "mag- 
nificent" idea;s, many of which he gets onto 
canvas, but this one is an iridiscent dream. 
There is no one giving away a gold mine 
for an exhibition building. It would be a 
"magnificent" thing, also, if some ingenious 
man could tether the moon right over this 
supposed building to illuminate it every 
night during exhibition seasons, but no man 
has attempted to try tricks with the plane- 
tary system since old Joshua's time, and 
his success is very much doubled in these 
scientific days. 

As to the capacity of our 110 St. site, it 
would be sufficient, under proper manage- 
ment of space, for a generation. 

Mr. Whistler would have said under the 
circumstances — "I'm not arguing this mat- 
ter, mind, I'm telling you." 

Geo. H. Smillie. 
156 E. 36 St., N. Y. 

Jan. 29, 1913. 



The New Art Movement. 

Editor American Art News, 
Dear Sir: 

If a man, or a number of men, tell you 
that pure snow is black, and not at all white, 
you might answer by saying, that snow was 
regarded as being white by the majority of 
sane people, notwithstanding the fact that 
it might receive reflections of all the colors 
in the spectrum. But if they then tell you 
that you do not understand, and that you 
need to be educated into seeing it looking 
black — ^what would you think? 

In metaphor, this is what a certain. schppl 
of painters are trying to make people Re- 
lieve. It is like telling you, that you can't 
see with your eyes, when you know that 
you can. ., 

Give a three minutes' view to an exhi- 
bition of paint, in a well-known Fifth Ave. 
gallery, and you will answer my question 
"in accents low." 

Very truly yours, 

Robert Hamilton. 
96 Fifth Ave., N. Y., Jan. 29, 1913. 



MORE KIND WORDS. 
From an Esteemed Art Critic. 

Editor American Art News, 

Dear Sir: — I must tell you, you are mak- 
ing a ripping good art paper out of the 
American Art News. I look forward to it 
every Saturday, and there is scarcely a num- 
ber out of which I do not cut something 
and file away for reference. So let me con- 
gratulate you and wish you continued suc- 
cess. 

Cordially yours, 

A H 

New York, Jan. 28, 1913. 



Praise From Denver. 

The American Art News, published in 
New York by the American Art News Co., 
of which Mr. James B. Townsend is Presi- 
dent, has had phenomenal success and is 
the most important and reliable art journal' 
in America. — Denver Republican. 



OBITUARY. 
Otto Boyer. 

The death is announced at Weomar,- 
in his thirty-ninth year, of Otto Boyer, 
the Diisseldorf painter. At the Rhe- 
nish art exhibitions of recent years, his 
figured works, such as "The Sisters," 
attracted especial attention. Much re- 
gret is expressed at the early death of 
this talented artist. 

A. A. Hirch. 

Auguste-Alexandre Hirch, painter and 
lithographer, died recently in Paris, aged 
79. He was a pupil of Vfibert, Flandrin 
and Gleyre ; was a well-known portraitist 
as well as a painter of historical and re- 
ligious subjects. In 1889 he was awarded 
a decoration. 
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LONDON LETTER. 

London, Jan. 22, 1913. 
At the Netherlands Galleries, Ua 
King Street, St. James', the connois- 
seur is always certain to find much that 
is worthy bis attention. At present, 
although no especial exhibition is on, 
there are some remarkably fine exam- 
ples of the Dutch School, among which 
a "Laughing Boy'' by Jan Steen 
claims especial notice. 1 he face of the 
youngster as he holds aloft his goblet 
of glowing wine is instinct with ex- 
pression and vitality and the color is 
both rich and harmonious. A gem of 
simplicity and humor is "The Dutch 
Courtship" of Ostade, a little picture, 
to which one might return many times 
without exhausting its manifold 
charms. Very finely painted also is a 
canvas, the authorship of which has 
not yet been fully established, but 
which evinces craftsmanship of the 
highest degree. This is a study of 
various decorative objects, including a 
magnificent Biberon of crystal, inset in 
a mounting of gold and gems, and a 
tankard of silver, splendidly wrought. 
It may here be remarked that the fine 
Portrait of David, by himself, which 
was reproduced some time ago in the 
Art News, and by an unfortunate error 
stated to be in the possession of Mr. 
Frank Sabin, was proper to this Gal- 
lery. It has since been purchased by 
a prominent art dealer. 

The Sackville Gallery, 28 Sackville 
Street, W., is now under the sole man- 
agement of Mr. Max Rothschild, who. 
as usual, has a choice and well selected 
collection of ''Old Masters" on his 
walls. Few "cognoscenti'' have a 
more unerring "flair" in matters of art 
than Mr. Rothschild, and every good 
wish attends him in his new regime. 

Some recent acquisitions to the De- 
partnient of Architecture and Sculp- 
ture in the Victoria and Albert Muse- 
*um,- include -a recumbent t&gy of a 
knight in Reigate stone, painted and 
gilt and decorated with gesso. This is 
an admirable example of the English 
School of Monumental figures, and be- 
longs to the early part of the 14th Cen- 
tury, when it was executed for the De 
Lucy family. The head is missing but 
the monument is otherwise in an ex- 
cellent state of preservation, the re- 
mains of color being unusually brilli- 
ant. The work illustrates the various 
points in which English craftsmen of 
the period excelled their continental 
contemporaries. Two candle-bearing 
angels of carved limewood by the 
Franconian sculptor, Tilmann Riemen- 
schneider (1468-1531), beautiful speci- 
mens of his delicate work, have also 
been purchased. 

Exquisite pieces of decoration are 
the drawings and designs for fans by 
the late Charles Conder, now shown at 
the Leicester Galleries. Each is in it- 
self a triumph of color harmony, a fan- 
tasy in paint. In spite of the lack of 
attention paid by this most individual 
of artists to the requirements of acad- 
emic tenets, Conder frequently suc- 
ceeded in conveying a sense of charac- 
ter which artists rnore technically cor- 
rect, failed to obtain. It is no doubt 
as a designer of fans that his name will 
go down to posterity, for his more am- 
bitious, canvases seldom capture the 
same charm or create the same impres- 
sion. 

L. G.-s. 



MUSEUM GETS FINE PICTURES. 

An important sale of well-known and 
superior old and modern pictures has 
just been made by the N. Y. Galleries 
of Moulton & Ricketts, to the Hackley 
Art Museum of Muskegon, Mich. 

The transaction will excite wide- 
spread interest in art circles, and evi- 
dences the growing prominence of the 
new mid-west Museum of which Mr. 
R. Wyer is the ,Director. First in in- 
interest of the Museum's new acquisi- 
tions is the portrait of Sir William 
Lynch by Gainsborough, reproduced on 
this page, and which portrays a digni- 
fied, typical old Englishman, attired 
in a black, gold-braided buff velvet coat 
and gray trousers. The canvas is a 
distinguished one, and a good example 
of the early English master. It is a 
strange coincidence that when the pic- 
ture was sent to the Hackley Gallery 
with the information that it was one of 
the collection owned by Mrs. Lynch 
Fletcher of Rugby, England, Mr. Wyer, 
the Museum Director, recalled that a 
cousin of his wife, a Mrs. Horatio 
Fletcher had advised with him regard- 
ing the sale of her pictures, including 
a Gainsborough, in 1907. As he did 
not see the pictures, however, he was 



A VAN DYCK SOLD. 

A superb half-length seated portrait 
of a beaiitiful woman, Mrae. de Cot- 
tignies, by Van Dyck, has been sold by 
the Scott and Fowles galleries to a 
New York collector. The portrait was 
painted after Van Dyck's return from 
Genoa and before he went to England. 
It is remarkable for refinement of fea- 
tures and the drawing of the hands. 
The subject is dressed in a black satin 
gown with silver ornaments. 



DUTCH MASTERS FOR SALE. 

The celebrated picture gallery of 
Baron Steengracht, for many years the 
attraction to art lovers visiting The 
Hague, reported to have been sold en 
bloc to an anonymous collector, will, 
after all, be sold at auction by order of 
the executor. 

Never has such a collection of the 
Dutch masters been publicly sold be- 
fore, as it comprises works of Rem- 
brandt, Jan Steen, Hobbema, Brouwer, 
Metzu, Potter, Rubens, Ostade, Cuyp 
and Terborch. Vain efforts have been 
made to keep the collection in Hol- 
land, but its value, placed at several 
million dollars, exceeded the resources 
-n' th 3 nation. 




SIR WILLIAM LYNCH. 

By Gainsborough. 

Sold by Moulton & Ricketts to 

Hackley Art Museum. 




VISCOUNTESS IRWIN. 
By Hogarth. 
Sold by Moulton & Ricketts to 
, Hackley Art Museum. 



The National Art Collections Fund of 
London has .generously presented to the 
National Gallery a large portrait group 
l>y Sir George Hayter. The canvas meas- 
uring 12 feet in length contains about 
200 and represents the interior of the 
House of Lords in August, 1820, during 
the discussion of the bill to dissolve the 
niarriage between George IV and his 
Queen-Consort, Caroline of Brunswick. 



astonished when his wife on looking 
at the present portrait discovered that 
it was one of a relative. The portrait 
comes directly from the wife of Capt. 
Fletcher, a descendant of Sir Wm. 
Lynch, the subject, who was a Miss 
Walpole, through her mother who was 
Miss Heaton, a sister of the late Com- 
mander William Henniker Heaton, 
R. N. 

The portrait by Hogarth is that of 
Anne Viscountess Irwin, and is an ex- 
cellent example of his brush, as it will 
be seen by the reproduction. 

The other works acquired by the 
Hackley Museum from Moulton & 
Ricketts, are all moderns and are a 
splendid and typical landscape by 
L'Hermitte, his Salon picture of last 
year, a most characteristic and joyous 
landscape with cattle by Willem Ma- 
ris, a silvery Corot of superior quality 
from the Alexander Young collection, 
and an equally characteristic "Moon- 
light and Sheep,'' by Chas. Jacque. 

Both the Hackley Museum and 
Moulton & Ricketts are to be con- 
gratulated on this important transac- 
tion, which adds to the art treasures 
of the country. 



Carroll Beckwith's portrait of Car- 
dinal Aliardi, recently shown at the 
Catholic Club, and that of ATiss Pevear 
shown at the Century Club are on 
view at Knoedler's this week. 



WHAT IS THE GAME? 

They are still to be discovered! 
Again the cable brings the story of 
still another /'Old Master" discovered 
in London, this time in a well-known 
West End restaurant. 

The picture is alleged to be by Paolo Ve- 
ronese, and is six feet by four. It repre- 
sents the Queen of Sheba at the throne of 
King Solomon, and was formerly the prop- 
erty of John Walker, who resided in Venice 
in 1814. It is said that he acquired it from 
the French troops after the despoiling of 
Italy by the armies of the Republic. 

Walker came to England in 1815, leaving 
the picture with a friend, Signor Audifredi 
of Turin, who advanced him 40,000 francs 
($8,000). Walker is thought to have died 
during the cholera epidemic that raged in 
England soon after his return, and the 
picture was sent to London to be sold for 
the benefit of his heirs. 

Efforts to find these kin having failed, the 
Veronese was willed by Audifredi as a dow- 
ry for his daughter. Misfortune overtook 
the family, and eventually money was raised 
on the picture by the surviving daughter. 

Subsequently the picture came into the 
possession of Signor Dogliani, who had it 
cleaned and restored, and then, finding it 
too large to hang in his own house, ^ de- 
posited it in its present place. M. Pinoli 
puts the value of the picture at £4,000 
($20,000) to £5,000 ($25,000). 



CROWDS VIEW MORGAN ART. 

An idea of the growing popularity of 
the Metropolitan Museum is shown by 
the large crowds that attend its exhi- 
bitions. On Sunday last, Jan. 26, some 
14,000 persons passed the turnstiles to 
view the Morgan paintings. 



PARIS LETTER. 

Paris, Jan. 22, 1913. 

The Exhibition of the works of For- 
ain now on at the Musee des Arts Dec- 
oratifs, is drawing many visitors. 
All the ''smart" world of Paris seems 
to congregate in the charming rooms 
of the Galerie Brunner which occupies 
so delightful a position in the rue Roy- 
ale. The exhibition of works by Ro- 
dolphe d'Erlanger is proving especially 
attractive here. 

The Galerie Devambez is at present 
devoted to the display of flower studies 
by Madeleine Lemaire. Personally, I 
find more to admire in Frank Boggs' 
water-colors and drawings at the Gal- 
erie Haussman. These have for their 
subject the Chateaux of the Loire. 

The exhibition of Chinese Art at 
Henri Manuel's is full of interest and 
beauty. 

A long line of motors and smart car- 
riages outside the Galleries of Georges 
Petit in the rue de Seze testify to the 
continuance of popularity accorded to 
the exhibition of "La Cimaise,'' Ste- 
phan Herzia's sculpture in another 
room provokes much discussion among 
the amateurs. 

In briefly reviewing the various ex- 
hibitions now on, mention must not be 
omitted of Andre Methey and the lat- 
est works of that prolific artist, Saint 
Delis, at the Galerie Blot. The suc- 
cess which has attended *'L'Art Con- 
temporain'' at the Galerie Manzi has 
been well merited, while the same may 
be said of the exhibitions of the 
''Groupe Libre" at the Galerie Bern- 
heim at Richepanse, and of the "Salon 
Annuel des Maitres de la Statuette" at 
the Galerie la Boetie, both of which 
have met with great appreciation. 

A. S. Bridge, A. Goldthwait and M. 
D. Atherton Smith are now showing 
at the Galerie Max Rodriguez, an in- 
teresting half hour may be profitably 
spent there. 

Great Sale of Jewels. 

The great Jewel sale which promises to 
eclipse any since the Sultan's jewels were 
dispersed in 1911, will be over when this 
letter reaches you. M. Lair-Dubreuil and 
MM. Falize have devoted a great deal of 
work to the catalog; this is headed "THE 
JEWELS OF Mme. X." All Paris is agog 
to discover the identity of the mysterious 
lady, described as "Mme. X,'* but so far it 
has been kept a profound secret and I have 
been unable to gain the slightest clue. A 
certain number of professional people, deal- 
ers and so on, know but they have suc- 
ceeded admirably (and regrettably) in pre- 
serving an impregnable silence! 

Although much has been reported of late 
as to the scarcity of pearls, "Mme. X" ap- 
pears to have been particularly successful 
in her quest, for all her stones are extraor- 
dinarily perfect and beautiful. But the most 
exquisite piece of all is a marvellous neck- 
lace composed of 4 rows of 60 pearls. I 
have had the privilege of holding this in 
my hand and of comparing it with that be- 
longing to the Sultan and also^ with the fa- 
mous necklace owned by Alexis Polovtsoff. 
There are various points in connection with 
this remarkable sale, however, which de- 
serve mention. Firstly, the extraordinary 
uniformity of the stones as regards quality. 
No stones, more perfect in shape, color 
or style of cutting, ever existed. The dia- 
monds are all the finest old Indian stones,, 
and while the largest diamonds of the Sul- 
tan's collection were all more or less tinted, 
those of Mme. X are entirely immune from 
any such blemish — and are absolutely per- 
fect in color. 

Among the colored gems, there is a mag- 
nificent sapphire which forms the centre of 
a brooch. The rubies are splendid and there 
is also a set of magnificent "cabuchon'' 
emeralds that belong to the days when 
these were found all over the Mussulman 
dominion and which are distinguishable at 
a glance from the emeralds that hail from 
Colombia. As to their value, it is only nec- 
essary to recall that M. de Bieville at the 
Sultan's sale paid as much as 83,000 francs, 
for some! 

R. R. M. See. 
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THE ARCHITECTURAL LEAGUE EXHIBITION 



[First Review.] 

The eighteenth annual Architectural 
League exhibition, to open to-morrow 
in the Fine Arts Building, 215 West 57 
St., has much the appearance and effect 
of a junk shop. 

I do not mean to be hypercritical or 
facetious in saying this but to simply 
record what is obvious to all. 

It is probable that every member of 
the League would acknowledge this, 
and would seek solace in the fact that 
this very condition is likely to bring 
to the attention of New Yorkers that 
need which faces all our art societies, 
namely, more adequate exhibition gal- 
leries and consequent space. You can- 
not show, as are here shown, one thous- 
and exhibits (especially when some arc 
ten to' fifteen feet high) in so small a 
space as the Fine Arts Building af- 
fords, and yet have effective and" har- 
monious hanging. 

It seems ironical that, although 
American architects and artists are 
working bravely for restraint, balance 
and quiet effects, our exhibitions in a 
Metropolis like New York should be so 
disturbingly confused, while in some 
minor municipality in a country like 
Germany, where the sense of dignitv 
of line and repose of color is quite in 




CASTLEGOULD, WHITESTONE, L. I. 
Hunt & Hunt, Architects. 
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THE KINSLEY MEMORIAL AT 

WOODLAWN. 

Daniel C. French, Sculptor. 

Henry Bacon, Architect. 



the painters don't make accurate replicas 
of the old masters and be done with it. 
There is not a new note to satisfy the eye, 
or else they are so completely modern that 
their realism overbalances their decoration, 
and merely enlarged easel pictures are the 
result. 

Yet in this South Gallery there are many 
bits of color, of light airy atmospheric 
effect, that are charmingly decorative, if 
not always mural. 

Dana Marsh exhibits his realistic decora- 
tion, ''Erecting the Pennsylvania Sta- 
tion," New York. Hugo Ballin shows a 
number of photographs of his decorations 
for the new "Wisconsin State Capitol Build- 
ing," and Kenyon Cox drawings for his Mo- 
saic Pendentives in the same building. 
Louis D. Valliant shows a delicately con- 
ceived "Decorative Panel." From the Hew- 
lett-Basing studios come two Japanese-Hke 
panels entitled "The Garden,'' and 



Col. William T. Vilas, in the Vicksburgh 
Military Park,— the figure of Col. Vilas de- 
signed by A. A. Weinman, shown in plaster 
and the pedestal by A. R. Ross, shown in 
a photograph. 

While it is true, as has been lately re- 
ported, by a committee composed of Messrs. 
Kimball, Blashfield, MacNeil and Magon- 
igle, that there is little evidence "of col- 
laborative effort of architect, sculptor, 
painter" in America today, yet it must cer- 
tainly be acknowledged that in this field of 
monumental art, the collaboration of archi- 
tect and sculpture not only exists, but has 
born beneficient results ever since the day 
that McKim, Meade & White designed the 
pedestals for the St. Gaudens monuments. 

Mr. Weinman also shows his "Lincoln" 
for the Kentucky State Capitol. He makes 
his Lincolns rather too elegant. It is not 

JPasture," executed on a textile of particu i^.f J,^^^,' ^ht '^fi^.T.l'^ ^'' handsome, so 
Inrlv nnpn ttipqVi ^."^* vv^hcn his figurcs are placed out of 



the country has already benefited by it, inas- 
much as our buildings are more logical to- 
day than ever before since Colonial times. 

And still greater benefits are to arise 
from it. For whatever- the trend of our 
architectural development may be — whether 
a complete return to the Colonial for the 
country house, and a complete deflection to 
French Renaissance for commercial archi- 
tecture, or whether a today-undreamed-of- 
style for the country house, and an Ameri- 
can skyscraper style for the business build- 
ing, whatever the development may be, it 
is quite sure to be within the bounds of 
scholarship. So it is then that a visit to 
the Architectural League exhibitions each 
.successive season is a pleasure, in that it 
verifies this progress in academic master- 
ship. 

The other question, however, of adapta- 
bility of designs to our American life, is not 
one that may be adequately discussed in 
our limited space. 

"Castlegould" may have been "ordered" 
by a patron, the architects' function being 
simply execution — quite a different condi- 
tion from that where the architect sends 
in a design in a competition, and is quite 
free to choose his style and adapt it as he 



larly open mesh. 

Some Notable Sculptures. 

Foremost among the sculptural exhibits 
is Daniel C. French's "Kinsley Memorial." 
The angel's head is hardly spirituelle, her 
wings are over pretty in their concave 
planes, the seat that supports her, presum- 
ably a sarcophagus, lacks dignity, but there 
is a straightforward roundness in the mod- 



ferior to ours, some "Secession" exhi- 
bition will be held, where horizontal 

and plain backgrounds, plenty of va- | elling that belongs to competent craftsman- 
cant wall space, and simple framing • ship. In the work of too many of our 
will unite to make the display a hun - ! younger sculptors the figures are tubercu- 
dred fold m better taste than our art 



exhibitions. 

Overcrowded Galleries. 

In spite of this overcrowding, the Hanging 
Committee this year have worked a miracle 
in the South Gallery. The color harmonies 
throughout the room are quite concordant; 
there are no bizarre spots to disturb a sort 
of non-committal yet mellow and pleasing 
color that our decorators employ. 

Edwin H. Blashfield's "Decoration for 
the Trophy Room in the Gymnasium of the 
Mercersburg Academy," a large canvas 
some ten feet high, dominates the whole 
roorn. On the side wall hang photographs 
of his "Decorations for the Dome of the 
new Wisconsin State Capitol." The study 
of Mr. Blashfield's work tempts one to 
place him. now that we no longer have 
John La Farge, at the head of America's 
mural painters. His work possesses two 
•strong virtues that lift it into a plane by 
Itself. In the first place, he peoples his 
•compositions with figures and faces that in- 
terest us. Why is it that so many other 
mural designers draw so slavishly from 
models and give us heavy featured (too 
•often painfully foreshortened), common- 
place, expressionless beings? Mr. Blash- 
field's types are not only capable of think- 
mg, but they are capable of having poetic 
thoughts. This hardly may be said of nine- 
tenths of the mural figures that we see in 
our exhibitions annually. In the second 
place, Mr. Blashfield knows how to com- 
bine emblematic figures of the past, conven- 
tionalizations known to all, with dramatis 
personae of the present figures he invents. 

Too much decorative work harks back to 
the past so positively that one can't see why 



lar over half their anatomy. Mr. French's 
figures are sound throughout. When he 
models he does not show off, as so many 
of the younger men do. 

There is a welcomed restraint in several 
other single figure monuments, where the 
architects have, with well considered sim- 
plicity, added backgrounds or pedestals. A 
dignified example is the monument to Lieut. 



placed 
doors, they make monumental bulks against 
the sky. 

The "Castlegpuld" Designs. 

Probably the general public will be more 
interested in the photographs of the fin- 
ished building, "Castlegould," Port Wash- 
ington, L. I., Hunt & Hunt, architects, than 
in the designs for minor domestic archi- 
tecture or in the public monuments. It 
must be confessed that these photographs 
show (as do those of other completed build- 
ings by such firms as McKim, Mead & 
White, Carrere & Hastings, Chas. A. Plati 
and a dozen other prominent firms) a thor- 
ough understanding of the architect's pro- 
fession. From roof to basement, all cor- 
nices, mullions, quoin work, and trefoils are 
as nicely adjusted as are the works of a 
modern watch. This impeccability is of 
course gratifying. Architecture throughout 





AVERY "COLLABORATIVE" PRIZE MODEL. 
Kenneth M. Murchison, Architect; Chas. Sarka, Painter; Leo Lentelli, Sculptor. 



BLACK, STARR & FR'OSt BUILDING. 
Carriere & Hastings, Architects. 



Valliant shows a delicately conceived "Dec- 
will. Whatever we may feel about "Castle- 
gould's" adaptability for a country home, 
we can, at least, be thankful that our ar- 
chitects execute their commissions in so 
finished a manner. 

New Fifth Ave. Buildings. 

Just as "Castlegould" may stand for, not 
only the work of Hunt & Hunt, but for 
; the "finish" that belongs to all dwellings 
designed by our foremost architects, so the 
• "Black, Starr and Frost Store" by Carrere & 
Hastings may stand for the "finish" found 
in New York business buildings. Many will 
regret, no doubt, the same foreign charac- 
ter here that is found in "Castlegould," as 
if our architects could only finish and not 
invent. There is nothing convincing about 
such buildings that makes one feel that they 
are designed primarily for "stores." They 
might almost be Fifth Avenue "mansions" 
remodeled for commercial purposes. A 
frieze here, a cornice there, the "stoop" dis- 
carded and there you are ! But once admit- 
ting the adaptability of the designs, there 
can be no question about the excellence of 
the execution. 

These new Fifth Avenue buildings by. 
such "arrived" firms as Carrere & Hastings 
flank up the street with a static sureness 
that cannot be gainsaid. They are on dress 
parade, no button is tarnished, nothing is 
coming undone; they are immaculate in 
every detail. When all is said and done, 
however, we miss the personal note. One is 
not sure that a human hand held the tool 
that carved the frieze, or whether perhaps 
they are the mechanical result of a panta- 
graph and an electric drill. 
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Memorials and Churches. 

There are several large projects that de- 
serve ten times the consideration that can 
be given here. Among them is the "Perry 
Memorial" by Freedlander and Seymour, 
a high dignified Doric shaft surmounted by 
a beacon (a trifle small in scale it seems to 
ine)' flanked by low columnar buildings — 
one a museum, the other a balancing colon- 
nade. Both the drawing and the plaster 
model are shown. It is, particularly, in im- 
portant exhibits like this, that one sighs for 
the German "Secession" Gallery, with its 
horizontal lines and simple wall space, with 
perhaps, these "Perry" designs placed quite 
by themselves, in an alcove, so one might 
study their quiet dignity, entirely withdrawn 
from the more flamboyant and commercial 
designs. 

The very antithesis of the simple "Perry 
Memorial" is the complex Gothic "First 
Baptist Church," Pittsburgh, by Cram, 
Goodhue & Ferguson. If there are High 
Church Baptists in the United States, this 
is certainly their home! What would the 
Colonial Baptists have said to this ultra ec- 
clesiastical edifice? I have designated it as 
complex Gothic, merely to put it in con- 
trast, with the simple classic "Perry Memo- 
rial." Taken by itself, its very charm lies 
in the way the architects have simplified, 
rounded off, if I may so say, the usual 
thorny finials, pinnacles, and gargoyles of 
the'.Gothic. 

Arnold W. Brunner's sketch for the "Sta- 
dium" near our City College, is so slight 
that it is diflicult to tell what the effect will 
be of the edifice itself, whether, for instance, 
it will be quite consonant with Mr. Post's 
Gothic City College? Might not its inspira- 
tion have better been some mediaeval tilt- 
ing court rather than a classic stadium? 
However, the plan seems admirably worked 
out (unless one might wish that in so vari- 
able a climate as New York's, there might 
be a greater area of covered space as pro- 
tection from sun and rain), and Mr. Brun- 
ner can certainly be trusted to produce a 
building that will be a credit in all its de- 
tails to our city's architecture. In the fin- 
ished state, it will doubtless look less classic 
than in the drawing with its multitude of 
•columns. 

Other Effective Designs. 

Other impressive designs (mostly in the 
Vanderbilt Gallery) are the effective water- 
color rendering of the massive "Temple of 
Scottish Rite," Washington, D. C, from 
the atelier of John Russell Pope; it is bal- 
anced on the north wall by an equally effec- 
tive competitive design, also in watercolor, 
for the "Perry Memorial" by H. Van Buren 
Magonigle. It is similar in its Doric col- 
umn and small classic buildings, to the suc- 
cessful design by Freedlander and Seymour. 
Both designs show how nervously our archi- 
tects are working toward the simple in mass 
and accented vertical and horizontal lines. 
We have also Tracy & Swartwout's "Mis- 
souri State Capitol and Kim, Mead Sc 
\\ lite's "Seventh Avenue Facade of the 
New Post Office." 

Students' Work and Prize Designc. 

The Academy Room contains, as usual, 
the work of students, but the showing is un- 
usual, as the work is more mature than ever 
before. Four pupils of the American Acad- 
emy in Rome, who studied mostly under 
the directorship of Frederic Crowinshield, 
display projects, restorations and copies. 
One sculptor, Paul H. Manship; one archi- 
tect, Edgar I. Williams and two painters, 
F. Tolles Chamberlain and Frank P. Fair- 
banks, sign the exhibits. The restorations 
and copies are particularly graphic. Could 
one ask for a better handling than Mr. Will- 
iams's restoration of the "Houre of Vestals, 
brilliant in color and alive in details. Mr. 
Chamberlain's copies of a decoration in the 
^ Piscolonimi Library" and Michael Angelo's 
Sistine Chapel" ceiling are remarkably 
pure in color. 

Evidently the American Academy in 
^ome," brilliant in color and alive in de- 
tails. Mir. Chamberlain's copies of a "Deco- 
ration in the Piccoloncini Library," and 
drawing with post card tenting. Mr. Man- 
ship's figure in "The Mark of Silenus," is 
nrm in modelling and gracefully posed, his 
bronze, "Duck Girl Fountain," crisp and 
■Workmanlike and his statuettes in the very 
best ^ taste. Mr. Fairbank's original paint- 
■ing, "Lyric Ode" is frank in color. 

The "Collaborative Prize" this year for 
the interior of a railway station, was award- 
ed to Messrs. Murchison, Sarka and Len- 
telli. The design introduces columns, 
Whereas most of the other designs contain 
pilasters. The latter I think the more suit- 
3-ble for interiors, but the general unity of 
tne combined architecture, sculpture and 
Paintmg is highly successful in the awarded 
design. The proper scale for each is pre- 
served throughout. 

These yearly collaborative prize competi- 
tions form a valuable index of the prog- 
ess our younger architects are making. 
Ernest Knaufft. 




Copyright, 1913, by E. H. Uiashfiel 1 

FRAGMENT OF THE DECORATION FOR THE 
DOME IN WISCONSIN STATE CAPITOL. 
By Edwin H. Blashfielrl. 



BEAUTIFUL LIVING PICTURES. 

Convincing evidence of the influence 
that the large importation of early mas- 
ters to this country, and especially to 
New York, of recent years, has had in 
directing the interest and attention oi 
the so-called society world to the study 
ot the great masterpieces of earlier 
days, was afforded by the remarkably 
truthful and effective representations 
of famous old paintings by a selected 
number of younger and older men and 
women of New York society, at the 
residence of Mrs. Orme Wilson, No. 3 
E. 64 St., on Tuesday evening last for 
ihe benefit of the district nurses of the 
babies' wards of the Post Graduate 
Hospital. These presentments were 
made in a large gilded frame, and those 
who impersonated the creations of the 
old masters selected, in every instance 
copied their costumes from the orig- 
nal picture or photograph of the same, 
and were posed by that 'Tooh-Bah" ol 
New York art activities, John W. Alex- 
ander, directly after the originals. By 
a skilful arrangement of veils of black 



gauze for the backgrounds and an 
equally skilful handling of lights, M^ 
Alexander produced surprisingly beau • 
tiful and effective results. But all his 
skill, and his knowledge of the orig- 
inal pictures represented, could not 
have produced these, had it not been 
for the sludy and knowledge of the: 
pictures they represented by those whr- 
posed. 

There were some 21 old pictures repro- 
duced through these living models, of which 
the most artistic and successful were in 
the order named, a Raeburn by Mr. Henry 
P. Cobb, another Raeburn by Mrs. Lee 
Thomas, Lawrence's "Miss Farren," by 
Mrs. La Grange Griswald, a da Forli by 
Miss Dorothy Kane, a Greuze by Miss Olga 
Wiborg, an Orcagna by Miss Cecelia May, 
a Fillippo Lippi by Mr. David Dows, Sir 
Peter Lely's "Nell Gwynne" by Miss Nancy 
Steele, and a Rembrandt 'by Mr. James 
Lawrence Breese. 

One could not help the reflection, in 
the contemplation of these fascinating and 
stimulating presentations of great master- 
pieces of art, with the wonderful colors of 
costumes, beauty of expression and grace 
of pose, what an education such a presen- 
tation would be to the poor of our great 
cities. 



BALTIMORE. 

The second exhibition of contem- 
porary American paintings under the 
joint auspices of the Charcoal Club 
and Peabody Institute will be opened 
at the Peabody Gallery Feb. 10. 
The managers wisely decided to re- 
strict the number of exhibits to about 
100. There will also be a group of 
sculptures by local men and a large 
display of the work of students of the 
Charcoal Club, of which S. Edwin 
Whiteman is instructor. The jury is 
composed of J. Alden Weir, Daniel 
Garber and W. W. Gilchrist, Jr., with 
Mr. Weir as chairman. Many prom- 
inent New York, Boston and Philadel- 
phia artists are entering work and the 
painters of this vicinity will also be 
generously represented. 

The next exhibition at the Peabody 
after the Charcoal Club's event will be 
that of the Handicraft Club March 14- 
April 2. 

Exhibitions Now On. 

^ S°^.^ example of the art of John Rus- 
sell (1/45-1806) is shown at the art rooms 
of Fans C. Pitt, a portrait of Miss Kemble, 
exquisite in tone and full of vitality. 

Two interesting shop exhibitions now on 
are those of modern etchings and litho- 
graphs at the W. Roby Purnell Galleries 
and of "Thumb-Boxes" by contemporaries 
at W. E. Jones'. 

Mr. Purnell's most notable pieces are a 
head of Sir Galahad by George Frederick 
Watts, studies by Abbey and Sargent and 
Hedley Fitton's "The Park," all Hthographs 
and etchings by Fitton. Howarth, Trow- 
bridge, Senseny, Webster, Charlet, Affleck, 
Synge, Illingworth, McLaughlin, Lapere and 
Bauer. 

Mr. Jones' Thumb-box Sketches embrace 
delightful studies by Frank and E. M. Bick- 
nell, Eliot Clark, W. B. Closson, C. W. 
Eaton, F. de Haven, A. W. Ball, J. G. Coch- 
rane, Lillian Genth, Birge Harrison, C. P. 
Gruppe, J. Lie, R. J. Onderdonk, W. S. 
Robinson, A. T. Van Laer, H. B. Snell, R. 
Vonnoh, F. Wagner, Guy C. Wiggins and 
C. Yates. 

W. W. B. 



Paris Winter Salon Opens. 

The Winter Salon opened on Satur- 
lay last at the Grand Palais. The 
•xhibition comprises 1,500 paintings 
but there is no trace of originality or 
.personality nor of the great artistic 
novements which revolutionized paint- 
ing in France. In this respect the ex- 
libition might have been asleep since 
1860. 



OTHER ART ITEMS. 

Harriett Clark gave a reception at 
her studio, 131 East 66 St., last week, 
when she exhibited some of her inter- 
esting miniature portraits. Among the 
most admired were those of President 
and Madame Porfirio Diaz. 



At Keer's Art Gallery, 917 Broad 
St., Newark, there is an exhibition of 
over four hundred Thumb-boxes 'by, 
leading American artists. It is the 
first exhibition of its kind ever held in 
Newark and is attracting unusual at- 
tention. 




J. Campbell Phillips has just com- 
pleted a three-quarter-length seated 
portrait of Alayor Gaynor, which is 
highly satisfactory to his Honor and 
his family. It will shortly be shown 
at one of the Fifth Ave. Galleries, after 
which it will be presented to a Society 
of which the Mayor is a member. 



DECORATION FOR PRINCIPAL ROOM OF A LARGE VILLA. 
Second-Year Problem American Academy in Rome. 
F. Tolles Chamberlin, Painter; C. F. Lewis, Architect; S. E. Fry, Sculptor. 



Heturv Wolf was recently astonished 
to see himself described, in a western 
paper, as a painter. The statement was 
corrected and the fact duly published. 
The writer, having seen some of Mr. 
Wolf's orig:inal engravings on exhibi- 
tion, thought they were engraved from 
paintings. The originals, from which the 
engravines were made, are either drawn 
in gouache or charcoal by the artist. 
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RESULTS OF AUCTION SALES 



CHAPMAN COLLECTION SALE. 

The total of the afternoon and last session 
of Wednesday, at which the Chinese porce- 
lains were sold, was $11,416.50 The pic- 
tures at evening brought a total of $26,070, 
making the grand total of the sale $71,373 

The last lot of the pictures were_ sold 
Wednesday evening with only a lair at- 
tendance, and again too low prices pre- 
VaUed. The large and good, if somewha 
too black, Corot, "The Giant Willows, 
much praised by the press was captured 
hv Mr M H. Beam for only $2,600, alter 
being put up a second time. This was too 
iow^a'^figur^.for this ^o'k, but the same 
had soell which prevailed at all ttie ses 
sfons affecTed the bidding for this fine 

^'Tgdn, as at the previous sessions there 
werl too few bidders, and some of these 
Secured real bargains. The dealers were at 
no time in evidence. 

ThT titles, artists' names, buyers' names 
when obtainable, and prices of the pic- 
tures which sold the best follow: 
First Session. 

Joseph Jefferson, "Old Mill in Forest," H. J.^ ^^^ 

A^B!'hivieV/'''Tor\y2ii'o^^ Mrs. M. ^^^ 

A. V^Divies,- -"Making' H^; ' Toilei,'' ' Wm. ^^^ 

A.^^.'^Davie's,* "Glri wVth* Thorn *in Foot,'*'' Al*ek: ^^^ 

A.^Touwe;,* "Dutch Boors'in Tavern" 55 

Gainsborough, "English Landscape ^/ 

Wm. Etty, "Grief". •• v ;;,••,•, loo 

Jules Dupre, "Marine ^Study "^ 

Diaz, "Lady with Dog .... ;, ,55 

Jan Van Goyen, "Holland Scene J^J 

?i;%rre' Rol^sX'-^srFpntaineWeau": ! i 55 

?„ir^Cw:r'^'sor^^u.ToUa„a stu<i;.-': : : 
Ma!L''¥n*%»°f..^.:^^^ Ill 

Millet, "Carpenter Going to Work ^^^ 

Troyon, "Landscape with Sheep ^^^ 

Luca Giordano, "Sleeping Cupid . . ... . . ...... ^^ 

John Quidor, "Vigilant Stuyvesant's Wall Street ^^ 

nSlce" VeVnet; '"A*d^i*raV ViliiVr^'joy^u^e'' :..*:. 100 

Jan Breughel (jr.), "Peasants Returning from ^^^ 

Vineyards" . . . . ... ••.••• 1 70 

Guardi, "View m Venice ^' " 

Old Crome, "The Riverside 5^ 

Van Mieris, "The Duet"..... */ '-r* * '-R* 

R. A. Blakelock, "Farm House of T. H. ^^^ 

Co?otT"Ro*a*d 'through yniag^,;' C.^M: 'Cur^y! ! ! 
Courbet, "Waterspout," Dr- M. A. Goldstein ... 
Morland, G., "Rest at the Road House, R. T. 

Oliver • • •,♦ • • • 

Michel, • "Moonlight on River 

Corot, "An Italian Girl" . ........ . • 

Rousseau, "Sunset," Dr. M. A. Goldstein...... 

Wyatt Eaton, "Landscape," Cottier & ^o 

Second Session. 

H. Zugel, "Sheep and Cattle in Stable," H. 



425 
325 

310 
225 
400 
675 
310 



310 



400 



110 

100 

80 

150 



Schultheis , ;--w j .j »» r- a 

Morland, "Boy Resting by Roadside, C. A. 

Madison Vt* I'l* 'A* l"/» "/^ * * a* 

John Quidor, "Voyage to Hell Gate, C. A. 

Madison ,1- ; V * ' X * **'>*» 

P. Van Bloemen, "Descent from the Cross, 

'p. Jackson Higgs . . ... ••••••• v * V ' 4- 

Morland, "Portrait of Himself," J. J. Jones... 
Raeburn, "Hugh William Williams . ...... . . 

P. Van Mascheren, "Naval Battle," C. A. 

Sanders * • * 4^* ice 

Michel, "Landscape," C. Kenyon. ........ ....,., 165 

A. B. Davies, "Children on Hampstead Heath, 

E Bramley ^^ 

Henry Inman, "Fanny Kemble Butler," C. A. 

Sanders •.., • • * V, "^' 

R. A. Blakelock, "A Sylvan Stream, H. 

Schultheis x:.' • - ' : " l^'." •',;' y ^"^ 

A. G. Decamps, "School Time m Orient, C. 

A Sanders ^^^ 

Corit, "Roadside* Cottage," D. G. Dery 1,050 

Jules Dupre, "Marine Study," F. Cheever. . . . . . 110 

J. B. Jongkind, "Moonlight— Amsterdam, H. 

E. Cushman • . . • • • • vv ' * 'a' 

Jan Van Ravesteyn, "Dutch Lady," H. A. 

McLear 775 

Vollon, "Still Life," C. A. Sanders... 325 

Millet, "Girl Eating Apple," D. G. Dery 850 

Rousseau, "The Farm,"- J. J. Lowney . ......... 525 

Cornells Troost, "The Courtship," M. A. Rose 425 
Old Crome, "Old Bridge near Norwich," Dr. 

M. A. Goldstein ' 160 

Bonifazio Veronese, "Holy Family" 100 

Michel; "Landscape," M. H. Beams.... 685 

Troyon, "Landscape with , Goots," Dr. M. A. 

Goldstein ^ 185 

F. * Zuccafelli, "Summer Storm," Ehrich Gal- 
leries 85 

G. Van Leyden, "Orpheus," M. R. Hopkins... 34o 
Jan Van Goyen, "Harvest Time," J. R. Devine 1,500 

Reynolds, "Cupid," Dr. M. A. Goldstein 1,500 

Pannini, "Roman Ruins,." R. T. Oliver 300 

Lawrence, "Lady Cavendish," F. A. Marvin... 400 

Isabey, "Street Scene" 400 

Pannini, "Ruined Temple," R. T. Oliver 450 

John Quidor, "Peter Stuyvesant ' Watching Fes^ 

tivities," Ehrich Galleries 200 

Salvator Rosa, "Storm on Coast" 400 

Third Session. 

"Coast Scene," A. Vollon $ 325 

"Garden Fete," S. Francken, C. A. Sanders... 450 

"Entrance to Antwerp," A. Storck, W. Blake. . 250 
"Portrait Peg Woffington," Hogarth, bought on 

order 2,100 

"Pool in Forest," N. Diaz, Hugh A. Murray.. 615 

"Figures in Wood," A. Monticelli 310 

"Old Barbizon Farmhouse," J. Dupre 200 

"Effect of Earthquake," Isabey 235 

"Traveling Circus in Forest," unknown . . .' 265 

"Landscape — Forest F'Belau," Diaz, M. H. 

Beam 610 

"Barbizon Cottage," Rousseau, H. C. Needham 350 

"Landscape," Daubigny, M. H. Beam 70C 

"Le Geant des Montagnes," Courbet 235 

"Duchess of Cleveland," Van Dyck (attributed) 315 

"Landscape," J. Dupre 200 

"Cottage Door," G. Morland, C. A. Needham. 650 

"Ploughing," A. Mauve, A. A. Ely 550 

"Lovers in Harvest Field," Millet, D. C. Dery 525 

"Landscape with Figure," Diaz, W P. Man... 550 

"Cattle at Watering Place," Troyon 360 

"The Siesta," Daumier, C. A. Sanders 410 



"Classic Landscape," J. F. Van Bloemen (Ori- 
zonti), A. C. Menken A" \' 

"Place of the Mothers," A. B. Davies, C. A. 
Sanders 

"The Red Mill," Claude Lorraine 

"Children of Yesteryear," A. B. Davies, C. A. 
Sanders « 

"The Good Samaritan," Decamps, bought on 
order 

"Gipsy Encampment," G. Morland, C. S. Holden 

'Adoration of the Magi," Rembrandt (attribu- 
ted), order • • • 

"Madonna and Child," Del Piombo, Alex. Mor- 
ton 

'Giant Willows," Corot, M. H. Beam 

"Nymph and Piping Boy," Reynolds (attribu- 
ted), F. G. Hought 

'Landscape," G. Michel, F. G. Hought 

'In the Gloaming," Carleton Wiggins, M. 
Kingin 

"Landscape with Figures," Poussin 



410 

510 
225 

1,000 

2,550 
400 

400 

925 
2,600 

825 
800 

800 
225 



CONOR-WOOD PICTURE SALE. 

Old and modern paintings belonging to 
the estate of the late Meta J. Conor-Wood 
of Philadelphia were sold last Tuesday and 
VV'ednesday evenings at the American Art 
Galleries by Mr. Thomas E. Kirby. 

The prices obtained at the first session 
follow : 

Richet, "Old Woman Fishing" $80.00 

Alex. Harrison, "La Marchande de Fleurs"... 90.00 

George Vincent, "Landscape" 30.00 

Opie, "Capt. Power of the Navy" 350.00 

L. L. Boilly, "A Lady" 165.00 

P. Breughel (attributed), "Summer and Win- 
ter" 100.00 

School of Rubens, "A Gentleman" 45.00 

Asti, "Ideal Head" 117.50 

C. J. Chaplin, "Innocence :. 300.00 

Edward Moran, "Dutch Galiot Beating up the 

River" 145.00 

Morland, "At the Barn"*. 125.00 

Jan Breughel, "Story of Eden" 120.00 

(Second Session.) 

The attendance was better at the second 
session Wednesday evening and a total of 
$5,822 was obtained, which added to the 
total of the first session of $3,777.50, makes 
a grand total of $9,599.50. Dr. Valentiner of 
the Metropolitan Museum was the chief 
purchaser Wednesday evening. The high- 
est figure was brought by the Van Goyen 
$1,710, paid by Dr. Valentiner. 

'Virgin and Child," Titian (School of). Dr. 

Valentiner $ 75.00 

"Portrait of Priest," Italian School, C. L. 

Prentiss 97.50 

'Princess of Orange," (School of Cortez), G. 

E. Plympton 47.50 

"St. Catherine, Madonna, etc.," (School of 

Veronese), Weston Galleries 280.00 

'Christ Driving Money Changers from Tem- 
ple," (Roman School), C. Fliermans 55.00 

"Flight into Egypt," G. B. Cariani, F. Howard 290.00 
"Portrait of a Venetian," (Venetian School), 

E. H. Litchfield. .. ... .... . . :.... . . . . . .. r." 105.00 

'Three Kings Bringing Gifts to Infant," 

(School of L. Giordano), H. Rohlfs 100.00 

'Pair of Panels; Rustic Scenes," attributed to 

D. Teniers, W. H. Coverdale 105.00 

'At the Tavern," John Molinaer, Dr. Valen- 
tiner 90.00 

'Landscape and Cattle," attributed to Cuyp, 

Dr. Valentiner 450.00 

'Strolling Musician," attributed to Quentin 

Metsys, probably bry Pieter Aertsen 72.50 

'Still Life," attributed to Pieter Claesz, C. 

Chester 65.00 

Scene on The Scheldt" 490.00 

'At the River's Mouth," attributed to Jan Van 

Goyen, Dr. Valentiner 1,710.00 



NOW ON EXHIBTION 

At the 

FIFTH AVE. ART GALLERIES 

1, 3 and 5 West 45th St., at 5th Ave. 

JAMES P. SILO, Auctioneer 

Valuable Tapestries 
Furniture, Curios, Etc. 

To be Sold 

Saturday, February 8th 



DREICER & C9 



Jewels 



FIFTH AVENUE at FORTY-SIXTH 
NEW YORK 



PRESENT VISITING CARD 
FOR ADMISSION 



Paintings by 
AMERICAN ART 

Choice Examples always on View 

Small Bronzes— Volkmar Pottery 

mriLLIAM niACBBTH 

4-SO Pittli Adeline P(e^w Yor^ 



T^OW ON VIEW— 
1^ an important col- 
lection of rare old 
Chinese Porcelain and 
Hard Stones just re- 
ceived from ^ 

GORER of London 



This Exhibition should 
be of general interest 
— these preciouis por- 
celains are fraught 
with mythology that 
concerns the best and 
highest life of the 
C3:iinese. 



W, Scott Thurber 

Foreign and American 

PAINTINGS 

ETCHINGS and MEZZOXmTS 



Framing 



Expert Restoring 



408 So. Michigan Boul., Chicago 



The Carroll Art Galleries 

64 WEST 38th STREET 

beg to announce their opening for the 
exhibition of artists' -work and sale of 
paintings, bronzes and other art objects 

Tel. No. 3242 Greeley 



Albert Roullier 

PRINTSELLER 

Original Engravings and Etchings by Diirer, 
Rembrandt, Meryon, Whistler, Haden, Cam- 
eron, MacLaughlin, Masson, Nanteuil, Edel- 
inck, OLD ENGLISH MEZZOTINTS, etc. 

410 South Michigan Boulevard, Chicago 



London 



Osaka 



Kyoto 



Boston 



YAMANAKA & CO. 

254 Fifth Avenue 

NEW YORK 



WORKS OF ART FROM THE FAR {EAST 



Kate Gralleries 

103 West Uth Street, New York 

AIIIBRICAI^ PAIPiXmOS 

Ejigravings, Etchings & Framing 
Special Agents for RooklVOOd Pottery 



POW^ELL ART GALLKRY 

983 SIXTH AVENUE 

Exhibition of Paintings 

BY WELL-KNOWN MEN 

Jan. 21st to Feb. 4th 



E. MILCH GALLERY 

939 Madison Avenue, New York 

Between 74th and 75th Sts 

HIGH CLASS PAINTINGS 

Rare Etchings, Mezzotints Printed in Colors, 

Etc.; Artistic Framing, Regilding, Etc. 

Restoring of Paintings. 



Brown-Robertson Company 

Original Etchings 
Fine Reproductions 



NEW YORK: 
CHICAGO: 



23 UNION SQUARE 
FINE ARTS BUILDING 



RUDOLF SECKEL 

31 East 12th Street New Yo rk 

Rare and Old Etchings, Engrav- 
ings, Mezzotints and Color Prints 
ARTISTIC FRAMING 




GIMBEL BROTHERS 

Announce Their Second 

!Exljthtti0tt 0f patttttttp 

By Ajriericdn Artists 

For Two Weeks, February 3rd to ISth 



Special galleries contain the works of many artists of note, 

hung under the direction of the Artists' Advisory Board, 

composed of Mr. H. Bolton Jones, N. A., Mr. A. T. 

Van Laer, N. A., and Mr. C. C. Curran, N. A. 

All lovers of Jlrt are Invited 
to view the Exhibition 

Sixth Floor 

BROADWAY AND THIRTY-THIRD STREET 
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BORDEN COLLECTION SALE. 



*As has been already announced, the 
most important art auction of the sea- 
son will be that of the collections of the 
late M. C. D. Borden, of which the 
Chinese and other porcelains, including 
single color, blue and whites, Haw- 
thornes, decorated Chinese vases. 
Jades, Greek and Roman glass, Tana- 
gras, antique jewelry, an assortment of 
small coins of great value, and fine silk 
rugs, 658 numbers in all, will be sold 
at the American Art Galleries on the 
afternoons of Feb. 14, 15 and 17, at 2.30 
P. M. The pictures, numbering 82, and 
of which more anon, will be sold in the 
Plaza ballroom on the evenings of Feb. 
J3 and 14 at 8.15 P. M., and the valu- 
able library of 838 numbers, at the 
American Art Galleries on the even- 
ings of Monday, Feb. 17 to Wed., Feb. 
19, inclusive, on the afternoons of 
Tuesday and Wed., Feb. 18 and 19. 
Mr. Thomas E. Kirby will be the auc- 
tioneer at all the sessions. 

The porcelains and art objects, etc., 
the pictures and the library will he on 
free public view at the American Art 
Galleries from Friday next, Feb. 7 un- 
til the dates of sale above given. 

This exhibition preceding the sale 
and the sales themselves, will be the 
most noted art event of the kind in this 
country, not even surpassed by the ex- 
hibition and sale of the Marquand and 
Yerkes treasures, and will unquestion- 
ably bring to New York thousands of 
visitors and art lovers and many from 
Europe. The catalogs of the paint- 
ings, of the porcelains and art objects, 
and the two volume catalog of the li- 
brary, which were issued this week, 
are unusually handsome of their kind, 
are very complete, and those of the 
paintings and. of the porcelains and 
art objects are profusely and beauti- 
fully illustrated. The catalog of the 
library is said to be one of the best of 
its kind ever produced. The catalog of 
paintings is reproduced from the su- 
perb catalog de Luxe, prepared for Mr. 
Borden himself by Dr. W. R. Valen- 
tiner and Mr. August F. Jaccacci, con- 
tains the articles by the former on the 
paintings by old masters and by the 
latter on the paintings by the modern 
French, Dutch, German and American 
masters in the collection, and differs 
only from the original catalog in the 
binding and paper and in the fact that 
it does not contain the superb color re- 
productions of the private catalog of 
which very expensive work, only a few 
copies were made. 

Paintings of Rare Quality. 

While it is a difficult task to even at- 
tempt to describe collections, not seen and 
studied, from catalogs, it may be said that 
the paintings in Mr. Borden's collection, in 
the number and variety of the schools 
they represent, and in their high individual 
and general Quality, while ^ they may not 
include so many extraordinary examples 
as those in Mr. Yerkes' collection, are the 
finest ever offered at auction in America, 
and have not been often surpassed by those 
that have come to the auction block in 
Europe. 

Dr. Valentiner in his catalosr. "Foreword/' 
calls the Rembrandt in the Borden collec- 
tion, "Lucretia Stabbing Herself," "one of 
the artist's masteroieces," and says that 
Franz Hals' portrait of the Rev. Caspar 
Sibelius." is "one of his works, in which, 
concentrating his broad free art within the 
limits of a small canvas, the artist accom- 
plishes all the more astonishing results." 
The Dutch early Centre painters are splen- 
jlidly represented by four examples, one by 
Terborcfi, one by each of the Ostades and 
one by Albert Cuyp. To the Terboch. 

Lady Pouring Wine," Dr. Valentiner pays 
a special tribute. He also emphasizes the 
quality of the Cuyp, "The Mussel Eater" 
and of Pieter de Hoogh's "Music Party," 
Adriaen van Ostade's "Backgammon 
Players at an Inn" and Isaac van Ostade's 

Peasants Before an Inn." He mentions 
also with high praise the two examples of 
Wouverman. the "Sutler's Booth" and 

L'AbreUvoir." and then gives much space 
to a description of the superior landscapes 



of Jacob Ruisdael, Hobbema and Wynants 
and the marine of Willem Van de Velde. 

There are only two examples of the 
Flemish school, both very strong, the splen- 
did "Portrait of a Gentleman" by Van 
Dyck, which Dr. Valentiner calls a "mas- 
terpiece," of the artist's Antwerp period and 
the equally fine typical example of Tenier's 
("The Younger") "Woman Smoking in an 
Inn," which Dr. Valentiner says "recalls m 
its freedom and feeling for essentials — 
Chardin." 

The early Italian school is well repre- 
sented in the collection by two admirable 
and characteristic views of Venice by 
Guardi. » 

Early English Master Works. 

Of the painters of the early schools, Mr. 
Borden was especially fond of the English 
portraits, of whom all of prominence are 
represented, with the single exception of 
Raeburn. These pictures will create a sen- 
sation when shown to the art public, for 
although many of them have been seen by 
a favorite few at club loan exhibitions, and 
in Mr. Borden's residence, they are virtu- 
ally unknown to New York art lovers. They 
include Reynolds' superb half-length of 
"Miss Morris," a most typical example, 
Gainsborough's also typical oval half-length 
bust portrait of "Miss Horde," Lawrence's 



works, earlier "Bridge at Nantes" and a 
still earlier typical figure work, Rousseau, 
again with four examples, the strongest 
"Pool in the Forest," Dupre also with four 
examples, all thoroughly characteristic; 
Diaz, with a figure piece and a "Fountain- 
bleau Forest" scene, and Millet, with a 
splendid living canvas, "Shepherd- and His 
Flock." 

Later French and German Works. 

Of the Barbizon contemporaries, Monti- 
celli has two examples, "Fromentin" an Al- 
gerian scene, Rosa Bonheur a group of 
Highland cattle, of her best period, and 
Meissonier a figure of a ^Cavalier of the 
Louis', while there is an unusual head by 
Henner, Gerome's well-known "Bonaparte 
in Egypt," Jules Breton's "End of Harvest," 
typical military scenes by Detaille and de 
Neuville, and a good Vibert. 

The modern Dutch and German pictures 
in the collection include typical examples 
of Mauve and Neuhuys, Litschauer (the 
Austrian), Siegert, Knaus — a splendid ex- 
ample, and Defregger. 

Americans Well Presented. 

It is pleasant to note that Mr. Borden 
did not neglect our native painters. The 
great Inness and Wyant are unusually well 
represented. "The Approaching Storm" by 
the latter is as fine, if not finer, than the 
one sold in the McMillin Collection, for 




"SUNSET." 
By Geo. Inness. 
In Coming Borden Sale. 



brilliant half-length of "Miss Kent," no less 
than three charming portraits by Romney, 
the three-figure-group presentment of 
"The Willett Children," which will be hotly 
contested for; the splendid, three-quarter 
length standing and beautiful presentment 
of the "Countess of Glencairn" and one 
of his favorite subjects. Lady Hamilton (a 
replica) as a "Madonna." Hoppner, the 
last of this great quartette, is represented 
by a full-length, seated portrait, a very 
beautiful and typical one of "Mrs. A. R. 
Buthner." 

The English landscapists are of course 
represented. Constable only by a small and 
early example, "The Sluice"; the sturdy 
"Old Crome" by a remarkable canvas, "The 
Willow Tree"; George Morland by a char- 
acteristic "Rustic Scene"; Nasmyth by a 
lovely view of Edinburgh, and the great 
visionist and colorist. Turner, by two com- 
panion stirring depictions of "Yachting Re- 
gattas off Cowes." The later English paint- 
ers, Millais and Alma Tadama, have each 
charming examples, the last two, of which 
the "Unwelcome Confidences" is one of 
his best, and the most attractive imaginable 
in subject, while the other "Conversion of 
Paula by St. Jerome", is unusually impor- 
tant. 

The Barbizon Masters. 

Of the earlier French painters Greuze is 
well represented by his "Innocence," from 
which one passes to the later Gericault and 
Delacroix, the former represented by a 
typical study of an Arabian horse, and the 
latter by an Algerian battle scene, and to 
Daumier, whose powerful "Third Class 
Carriage" will be battled for at the sale. 
Following these earlier Frenchmen come 
the great Barbizon masters, in which the 
collection is unusually rich, and the total 
of whose prices with those of the early 
English pictures, will make the result of the 
sale a phenomenal one. Here is Troyon. 
with an "Approaching Storm," Daubigny 
with three of those typical, placed French 
river scenes, of which one, "The Willows." 
will probably bring a record price; Corot. 
with two of his "silvery" most valued 



$12,000, while the two Innesses, both of 
his last "Montclair" period, are aniong the 
best in quality ever offered in the auction 
room. There are good examples, also, of 
the earlier, but not forgotten, Worthington 
Whittredge and Jarvis McEntee, and a 
ceiling decoration by the regretted and 
lamented Robert F. Blum. 

Space fails any description of the won- 
derfully complete library, whose numbers, 
while not as notable as that of Robert Hoe, 
are full of interest and have many fine ex- 
amples. Notice of the porcelains, art ob- 
jects, etc., must also be reserved for an- 



other week. 



J. B. T. 



WASHINGTON. 

The fourth biennial exhibition at the 
Corcoran Gallery, and the most success- 
ful of those yet held, closed Jan. 25 
with a record attendance and several 
important sales. 

Sixteen pictures aggregating $40,000 were 
sold during the exhibition, as follows: The 
Gallery purchased Alden Weir's "Autumn," 
John F. Carlson's "Woods in Winter," Ben 
Foster's "Late Autumn Moonrise," Richard 
N. Brooke's "Incoming Tide," Frank W. 
Benson's "My Daughter," C. F. Ryder's 
"Cape Porpoise" and Childe Hassam's 
"New York Window." Sales were made to 
private purchasers of Fred A. Bosley'si 
"Dreamer," C. W. Hawthorne's "Filledul 
Pecheur," Louise U. Brumback's "Red' 
Boat," I. H. Caliga's "Seamstress," Childe 
Hassam's "Bowl of Goldfish," Walter Mc- 
Ewen's "Dutch Interior," C. H. Wood- 
bury's "Bathing Pool," Roy Brown's "L'Au- 
tomne" and Philip Little's "Brook." 

The advocates of a roadway from 
here to Gettysburg as a memorial to 
Lincoln were defeated in the House on 
Wednesday, when, by a good majority, 
that body declared itself in favor of a 
Greek Temple, to cost two millions, 
and to be erected on the north bank 
of the Potomac, opposite the Lee man- 
sion at Arlington. 



CHICAGO. 

Fifty members of ''Les Anciens 
Eleves de TEcole des Beaux Arts et Les 
Artistes Americains et Frangais qui ont 
etudie a Paris'' occasionally meet for 
an informal dinner at a French restaur- 
ant which is further enlivened with a 
program arranged by the "massier" 
and at which such men as Henry Horn- 
bostle, Prince Troubetzkoy, the sculp- 
tor, and others equally as distin- 
guished, have been entertained. There 
are no officers and the evening is one 
of bon camaradie only. This organiza- 
tion is similar to those of New York, 
Philadelphia and Pittsburgh, and Mes- 
srs. Fleury, Millet, Mulligan, Sullivan, 
Boutwood, Fournier and Taft are 
among the members. 

Exhibitions Now On. 

Exhibitions are crowding one upon an- 
other. The Henry Reinhardt Galleries have 
a splendid collection of the older most dis- 
tinguished American artists. There are four 
Innesses, "Evening Glow," "The Rainbow," 
"Path Through the Florida Pines" and "The 
Last Glow." Homer Martin is represented 
by "Newport Neck", George Fuller by "Girl 
with Turkeys", Winslow Homer by a 
"Maine Coast", D. W. Tryon by "Morning", 
and there are two examples of A. H. Wyant, 
J. Francis Murphy's "October Landscape", 
Ralph Blakelock's "Landscape — Afternoon", 
"Hauling the Winter's Wood", by Louis 
P. Dessar and "Lady Playing Violoncello", 
by T. W. Dewing. 

There is also a remarkably fine loan ex- 
hibit from the Lotos Club, N. Y., Albright 
Gallery, Buffalo, the collections of Mrs. 
Chauncy Blair, Ralph Cudney of Chicago 
and the Freer Galleries of Detroit. Frank 
Duveneck, George De Forest Brush, Charles 
W. Hawthorne, Elliott Daingerfield, John 
H. Twachtman, F. Ballard Williams and 
Henry W. Ranger are also well represented. 

At Koullier's, Sir Frank Short's fine etch- 
ings, dry points, mezzotints and aquatints 
have been displaced for prints by Whistler, 
Zorn and Bror Nordfeldt, which, with the 
strong original etchings of Katharine Kim- 
ball, will remain for several weeks. Much 
interest is expressed in the Kimball etch- 
ings, so strong are they in every way. Nord- 
felt has so many admirers that he is now 
ranking as one "arrived." 

Moulton and Ricketts have a brilliant and 
choice display of important paintings by A. 
Mauve, Elliott, Daingerfield, Landseer, Mc- 
Cord's "On the River Pater," Marie Die- 
terle's "Cattle'/, De Ville's "In the Cots- 
wold", and others which emphasize the 
beauty of their attractive galleries. Alex- 
ander Robinson's work held attention re- 
cently in their galleries, and for February 
there will be portrait miniatures by Alwyn 
Williams. 

Thurber shows Henry O. Tanner's 
twenty paintings, among them one of un- 
usual importance, "Christ at the House of 
Lazarus", in which Mary and Lazarus are 
seated at the right looking with reverence 
upon the Christ, while Martha serves him 
with food. A world of significance is ob- 
servable in the expressions of the faces. 
The picture is in tones of blue, while a ra- 
diant light envelopes the central figure. 
Other canvases, large and small, are of 
Morocco and Tangier. 

Land and seascapes, in and about Venice, 
by Herman Dudley Murphy, are on view to 
Feb. 15 at O'Brien's. Two hundred paint- 
ings and many excellent sculptures, figures, 
medallions, interested the large number of 
visitors who attended the opening recep- 
tion by the Artists of Chicago and vicinity 
on Tuesday last. Further notice will be 
given next week. 

Judge John Barton Payne has loaned the 
Art Institute three pictures, "Palace of 
Donna Anna at Posillipoi by Prof. Federico 
Cortese, "The Dead Carob Tree," by Vin- 
cenzo Caprile, and "The Sirens' Wharf," by 
Vincenzo Migliaro. 

Another appreciation of the artistic beauty 
of certain portions of the city^ has been 
shown in a series of twelve paintings which 
F. R. Harper has done recently for a bank- 
ing institution. "State and Monroe", a 
"View of Michigan Avenue by Night," and 
the "Field Museum", are well chosen and 
painted scenes. 

Giselle D'Unger. 



GOYA PORTRAIT AUTHENTICATED. 

Documents have been found in the mu- 
nicipal archives of Santander (Spain), prov- 
ing the authenticity of a picture which had 
been attributed to Goya, a portrait of Fer- 
dinand VII, belonging to the Hotel de Ville 
of city named. The documents, bearing 
date 1814, include the programme of a com- 
petition for the royal portrait, Goya's offer 
to paint it for the eauivalent of $500 and 
his receipt for the money. 
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Moulton & Ricketts 

(Successors to Arthur Tooth & Sons) 



Exhibition 
of Paintings 

by 
Ralph A. Blakelock 



537 Fifth Avenue, New York 



E. DREYFOUS 

582 FIFTH AVE. NEW YORK 

Antique and Modern 
WORKS OF ART 

French Furniture, Enamels, China and 
PARIS Fine Leather Goods LONDON 



KRAEMER GALLERY 

m\i f atottttga 

Of the French and English Schools 

OBJECTS OF ART 

16 West 55th St. New York 

96 Bonl'd Haassman, Paris 



LEVESQUE & CO. 

109 Faahourg St. Honore, Paris 
ANCIENT AND MODERN PAINTINGS 

New York Address: 718 Fifth Ave. [Entrance 56 St.] 



CHARLES VIGNIER 

34 Rue Laffitte, Paris 
ORIENTAL WORKS OF ART 



New York Address: 718 Fifth Ave. [Entrance556 St.] 



James Connell & Sons 

ORIGINAL ETCHINGS 

By Cameron, Affleck, Strauz, Walker, 

Synge, Baird, Bejot, Raebum, Sparks, 

Maxwell, Hardie, Eyre, Etc. 

47 Old Bond Street, London 

and 31 Renf ield St., Glasgow 







C. & E. CANESSA 

Jtetigne morlcs of Jin 

r/ Paris : 125 Champs Elyseei 
Pi^aplM : Piazza di Martiri 
New Vork: 479 Pifth 4ve 




Dr. Jacob Hirseh 

PARIS 

364 Rue St. Honore 

(Place Vendome) 

MUNICH 

Germany 
Arclsstrasse, 17 

Cable Address, "Stater" 



NUIMIISMATICS, 

GREEK AlNfD ROIMEAN 

ANTIQUITIES, 

High-aass Works of MEDIAEVAL 
AND RENAISSANCE ART 



AROUND THE GALLERIES. 

Mr. Eugene Fischhof has opened 
galleries at 12 West 40 St. 



Mr. F. J. Larkin, of London, who 
showed'a collection of porcelains, vases 
and other art objects at 718 Fifth Ave., 
sailed on Tuesday last. 



The exhibition of portraits in water 
colors by John Downman continues to 
attract deserved attention at the Hodg- 
kins Galleries, 630 Fifth Ave. 



Mr. E. Sperling, of the Kleinberger 
Galleries, arrived from Paris on the 
Kronprinzessin Cecilie on Tuesday and 
is now at the new Galleries, No. 709 
Fifth Ave. 



Three early Egyptian Mummy case 
portrait heads of rare beauty are now 
shown at the Kelekian Gallery, No 
709 Fifth Ave. 



THAT MUSEUM OF FAKES. 

Commenting on his proposed "Mu- 
seum of Fakes'' in New York, Mr. 
Jacques Seligmann, in a recent inter- 
view at Monte Carlo said, "I have 
definitely decided to open a room in 
my New York house." 

''Such a museum," he continued, 
"may make me enemies but I hope to 
save collectors from buying 'fakes' as 
genuine. Jrictures will not form a part 
of the museum, as I am not a picture 
dealer. I have not the slightest inten- 
tion of attacking anybody and the sole 
object of the museum is to give col- 
lectors a chance to study doubtful ob- 
jects with a view of making them wary 
of such objects afterward." 



BOSTON. 



Mr. Theodore Heinemann, of the 
Heinemann Galleries, Munich> has ar- 
rived and is at the Savoy Hotel. 



An interesting history of the adap- 
tation of an "art piano" is told by Mr. 
Arthur E. Blackmore, who has suc- 
ceeded Mr. J. Burr Tiffany in charge of 
the art department of Steinway & Sons, 
109 East 14 St. 

The owner of a large out-of-town 
house had ordered a conventional 
piano, then, upon reconsideration, sent 
for Mr. Blackmore and discussed the 
matter with him, with the ultimate re- 
sult that, consistent with a beautiful 
Louis XVI music room, a piano of the 
same period was designed which in- 
corporated the same harmonious color 
scheme and treatment in its case. 

As an added touch, two cartouches 
were drawn for opposite ;sides of -the 
piano case, with views of favorite spots 
in the owner's formal garden which 
adjoined the house, thus creating a 
consistent effect in the decoration of 
the music room not to be obtained by 
the stereotype, undecorated piano as 
•well as giving a feeling of a more in- 
timate ownership of the instrument, 
which is the object in designing the 
"art piano." 



SCHAUS WILL CONTEST. 

Mrs. Wilhelmina Junkin, a daughter 
of the late Herman Schaus by his first 
wife, has failed in her eiforts to break 
Mr. Schaus's will, which left to the sec- 
ond Mrs. Schaus $500,000, and to her 
son, Herman Schaus, Jr., and Mrs. Jun- 
kin, $100,000 each. 



COMING ART AUCTIONS. 

Painter-Etchings and Color Prints. 

The Metropolitan Art Association 
will sell at auction in the Anderson 
Galleries on Thursday and Friday 
evenings next, Feb. 6 and 7, painter- 
etchings, engravings and color prints. 
The artists represented are Hedley Fit- 
toji, Seymor Haden, D. Y. Cameron, S. 
Arlent Edwards, Sydney Wilson, Rem- 
brandt, Nanteuil and others. 

Of the modern masters, the Sey- 
mour Hadens number thirty-seven, in- 
cluding "Breaking Up of the Agamem- 
non," "Kensington" and "Harlech." 
Among the Fittons are his "Rose Win- 
dow of Notre Dame." Syndey Wilson 
(whose works at a recent auction 
brought more than the retail price) is 
represented by a signed mezzotint in 
color of the "Hon. Mrs. Beresford." 
Zorn is represented by etched por- 
traits of "St. Gaudens," "Cleveland" 
and others. Of the Old Masters, Rem- 
brandt is best represented by "Christ 
Healing the Sick." 



To the exhibition of American paint- 
ings at the Vose Gallery has beei) 
added Sargeant Kendalls, "La Femme 
de Guarante Aus," that half-deprecat- 
ing, wholly charming, blue-eyed little 
lady, wrapped in her dull blue fur-bor- 
dered cloak. Another picture, one of 
the best- in the show, is Gardner Sy- 
mons' typical "Winter Scene." 

Ernest Haskell's work comprising 
silver prints, lithographs, monotypes 
and drawings, is shown at Cobb's Gal- 
lery. 

Paintings by Frank W. Rogers are 
at Doll & Richards, mostly landscapes 
in and about Hingham, with a few ani- 
mal pictures, his former specialty. 

There -was an auction Thursday and 
yesterday at the Copley Hall Gallery, of 
paintings said to be from the collection 
of Mrs. E. Leroy Stewart, of Rye, N. 
Y., and from two other private estates 
which included examples of the Bar- 
bizon. Early English and Continental 
schools and of some comparatively mod- 
ern painters, such as Detaille, Harpig- 
nies, . Israels, .e,tc. The,, pictures were 
fainiliar- to the frequenters of - certain 
New York galleries. 



PITTSBURGH. 

The Associated Artists of Pitts- 
burgh held their annual meeting last 
week to elect a board of directors and 
the following officers: President, 
James Bonar ; First Vice-President, W. 
J. Hyett; Second Vice-President, Eliz- 
abeth B. Robb; Secretary and Treas- 
urer, A. H. Lappe. 



FORT WORTH (TEXAS). 

The fourth annual exhibition of selected 
works by American artists is on at the Car- 
negie Library Gallery through Feb. 5. The 
exhibition will go in turn from here to 
Austin, San Antonio, and Houston, the 
cities which make up the Texas circuit. 

There are 45 oils in the exhibition, repre- 
senting Alexander, Ballin, Berninghaus, 
H. R. Butler, Emil Carlsen, J. F. Carlson, 
W. A. Coffin, Charlotte Coman, C. C. 
Cooper, Bruce Crane, C. C. Curran, C. H. 
Davis, E. Dufner, C. W. Eaton, Ben Foster, 
Lillian Genth, Groll, Haggin, Birge Har- 
rison, A. Harrison, Hawthorne, Johansen, 
S. Kendall, W. L. Lathrop, E. Lawson, J. 
Lie, P. Little, Jean McLean, W. L. Met- 
calf, R. E. Miller, L. Mora, W. Nettleton, 
Robert Reid, C. Rosen, Alice Schille, Susan 
W. Serpen, Volk, Waldeck,- H. Walker,^ 
E. L. Warner, F. J. Waugh, J. A. Weir, 
E. H. Wuerpel and Cullen Yates. 

During 1912 the Fort Worth Museum 
has acquired the portrait of Jefferson Mc- 
Lean by J. W. Alexander, gift of the J. Mc- 
Lean Memorial Ass'n; M. P. Bewley's por- 
trait of Mrs. Pennybacker, gift of Mrs. 
M. P. Bewley: Leonard Ochtman's "Decem- 
ber" and W. RitscheFs "Across the Arizona 
Desert," the last two by purchase. 

The following paintings were purchased 
by the cities in the circuit, from the third 
annual exhibition of selected American 
paintings held in 1912. "Apple Blossoms at 
Dawn," by Earl H. Brewster, private col- 
lector, Fort Worth; "Sun and Mist," by 
C. Coman, San Antonio Art Association; 
"Old Violinist," by C C. Curran, Houston 
Public School Art League; and "Autumnal 
Moon," by C. W. Eaton, Houston Public 
School Art League. 



P.&D.ColnagM&Obacli 

Publishers by Appointment 
to His Majesty 

Established 1760 



Experts and Dealers in Paintings, 
Drawings and Engravings by_ 
Old and Modern Masters :: :: 

13 and 14 PALL MALL EAST 
LONDON S. W. 



Telegrams 

Colnaghi, London 



Telephone 

Gerrard2638 



NEW GALLERIES 
wlU shorOy be opened at 144. 145. 146 New Bond St W. 



E. F. Bonaventure 

Works of Art 

Books in fine Bindings 

Engravings, Drawings 

High Class Paintings 

601 FIFTH AVENUE 

above forty-eighth street 

NEW YORK 



THEONEUHUYS 

MODERN DUTCH PAINTINGS j 

9 ORANJESTRAAT 

THE HAGUE :: HOLLAND 



Sackville Gallery, Ltd. 

OLD MASTERS— WORKS of ART 
28 Sackville St., Piccadilly, London 



NETHERLANDS 
GALLERY 

Pictures by the Ancient Dutch, Flonish 
and Early English Masters 

11 A KING STREET. ST. JAMES', LONDON 

CTtoo doors Jrom Christie's) 



WM. B. PATERSON 



Pictures 

OLD AND MODERN 



5 OLD BOND ST. 



LONDON 



DOWDESWELL 

OI^D PAINTING3 

160 New Bond Street, London 



THE PERSIAN ART GALLERIES, 

Lustred Pottery, Glasses.hBronzes, 
Miniatures, MSS., Textiles, etc. 

The retull of recent explotadon and excavatioDt in Pttmt, 
may be teen at 

128 New Bond Street, London W. 



R. GUTEKUNST 

Original Engravings and Etchings by 

Diirer, Beham, Rembrandt, Ostade, Van Dyck 
Meryon, Millet, Whistler, Seymour Hacfen, 
Cameron, MacLaughlan, Muirhead Bone, etc. 

10 Grafton St. Bondst. London, W. 
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DUVEEN BROTHERS 



LONDON— PARIS— NEW YORK 



P. W. French & Co. 

6 East 56th Street, New York 

rare antique 
Tapestries, Furniture 
Embroideries and Laces 



ALSO OTHER ART OBJECTS FOR 

MUSEUMS AND COLLECTORS 

Formerly 142 Madison Avenue 



FOUR RARE PICTURES HERE. 

(Continued from page 1.) 

work like this Annunciation that you have 
bought, which in composition and in forms 
is so purely the flowering out of the Quat- 
trocento spirit that one does not get therein 
the slightest whifT of any of the exaggera- 
tions and affectations that so early invaded 
Italian art in the sixteenth century. * * * 
"You are doubtless aware that this picture 
must have crowned some altarpiece, and 
that it was painted with unusual breadth, 
probably in consequence." * ^h * 

"I find it a charming, fresh and unhack- 
neyed treatment of the ever-beautiful 
theme, and I greatly enjoy the way the 
'Virgin' head is painted against the back- 
ground, the movement of the sky, the toss 
of the Angel's hair, and the live freshness 
of the lily he holds." 

The Bellini comes from an old Italian 
family, in whose possession it has been 
for many years. It is like the Palma 
Vecchio, a superb example of the 
sweetest and most thoughtful of the 



I Venetian Masters and a typical sub- 
jject, "Virgin and Child.'' ihe repro- 1 
duction gives an excellent idea of the 
beauty of expression which is a feature 
of the work, but of course cannot con- J 
vey any impression of the color which ' 
is unusually rich and fine. i 

The examples of Baldovinetti (1427-^ 
1499) and Catena (V. Treviso circa' 
1495) are also typical and form appro- 
priate beautiful supplements to the two 
great works reproduced and described 
herewith. 

Mr. Salomon is to be congratulated 
upon these important additions to the 
few exceedingly well chosen pictures 
(there are also a superior example of 
Fragonard and other contemporary 
early French masters recently acquired) 
which adorn the walls of his residence, 
by many considered the most truly ar- 
tistic in New York. 
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H. Van Slochem 

477Kftii Ave.r New York 

{Oppo. Public Library ^Entrance 2 E. 4 1st St) 

15 Rue de la Rochefoucauld 
PARIS- — ■ 



Kouchakji Freres 

7 E. 41 St., New York City 
64 Rne Taitbout, Paris 

Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 

Guaranteed Genuine 




C. J. DEARDEN 



OLD CHAIRS, etc. 



7 East 41st Street New York 



GH. LOWENGARD 

26. Ave des Champs Elysees 
l~ — I PARIS I 1 



TAPESTRIES 
FURNITURE 



OBJETS du MOYEN AGE 




Courtesy of Mr. Salomon. 



VIRGIN AND CHILD. 
By Giovanni Bellini. 

In Mr. Wm. Salomon's Collection. 



BOHLER & STEINMEYER 

HIGH CLASS OLD PAINTINGS— WORKS OF ART 

34 West 54th Street 
NEW YORK 



JULIUS BOHLER 

Briennerstrasse 12 

Munich 



STEINMEYER & FILS 

Paris : 3 Place du Theatre Frangais 

Cologne: 3 Domkloster 



The Ehrich Galleries 

OF ALL SCHOOLS 




FIFTH AVENUE at 40th STREET 

NEW YORK 

Special attention given to expertising, 

restoring and framing fine paintings 



H. 0. WATSON & CO. 

601 Fifth Avenue 
NEW YORK 

Works ef c/lrt 

cTVIarbles 

Period Furniture 



THE 

Folsom Galleries 

396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 

Selected American Paintings 

Rare Persian Faience 



N. E. M0NTR08S 

Works of Art 

MOXTROSS GALI.ERY 

550 FIFTH AVE. NEW YORX 



i HAMBURGER Fr^I 






Antique Works of Art, Curiositie*, 
Tapestries, China, Decorative 
Furniture ^ ^ yft ^ 



PARIS 



362 Kue St. Honore 
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CHARLES 

BRUNNER 

11 rue Royale 
PARIS 

a 

f)igb Class pictures 
by the Old jVIastcrs 
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E. M. HODGKINS 

Works of Art 
Drawings 

and 
Pictures 

630 Fifth Avenue 



LONDON PARIS 

158b New Bond St. 18 Rue de la 

Ville I'fivSque 



R.C.&N.M.VOSE 



THE RALSTON 
GALLERIES 

HIGH CLASS RMNTINGS 
OFTHE EARLY ENGLISH 
€* BARBIZON SCHOOLS 

567 FIFTH AVENUE 



CSTABLISHCB IN 1«41 



HIGH GLASS PAINFINGS 



EARLY ENGLISH 

BARBIZON 

AMERICAN 

MODERN DUTCH 



BOSTON 

398 BOiri^XOBi 8XRKHX 



%^^^^^^^«^^^^(^^%^^^^Mv^^^^^^^^^^^^A^^^^^^^^^^^^^< 



CHARLES 

718 Fifth Avenue, N. Y. i 

EKtilBlTlONdf.fine.QldElizabethen.1 

Jacobean,) Queen :Ahne,\GeoTgian "■ 

and j^'dams Rooms. 

Tapestries, Earl\f English Furniture 

Georgian and Adams Mat ble Mantelpieces 

and Rare Chinese and European Porcelains. 



' ^WVV^>W^'^'^'^'^^^^^^^^^^^^^^^>^>^^^^^*^>^>^^^^>^^^^'> 



FRANK T. SABIN 

PICTURES, ENGRAVINGS, 

DRAWINGS, MINIATURES, 

RARE BOOKS, AUTOGRAPHS, ETC . 

172 New Bond St., London, W. 



Shepherd Bros* 

27 King Street St. James's, Londoi^ 

©11 Ipaxnttngs 

by the 
EARI^V BRIXISH MAATCRS 



f^^^^^^/^^^^^^^v^^^^^ 



BLAKESLEE 
GALLERY 

358 Fifth Avenue 

Knickerbocker Building 



Early English, Spanish 
and Dutch Paintings 

ALSO 

PRIMITIVES 

of the Italian School 



J. & S. GOLDSCBMIDT 

Purveyors to the 
Principal European Courts 

Old Objects of Art 



New York: 

Paris: 

London: 

f^rankfurt a/M.: 



580 Fifth Avenue 

33 Avenue de I'Opera 

20 Woodstock Street 

New Bond Street 

Kaiserstrasse 13 



Scott & Fowles 
Company 

Dealers in Superior 

PAINTINGS 



OF THE 



Old and Modern Schools 

590 Fifth Avenue 

Between 47th and 48th Streets 

NEW YORK" 



Galerie Heinemann 
Munich 

fll(ffl cuss PAINTINfiS OF 
TflE 6ERHAN, OLD EN6USH 
AND BARBIZON SCflOOL 




m^.mmmm 

= GALI,ERIB8== 

BE R I. I N 

AN H ALTSTRAS8E, 6 

Higrh-clABs Old Paintiiiirg and 
drawings. 



ARTZ & DeBOIS 

Formerly MAISOP^ ARTZ 

ESTABLISHED 1893 

Lange Vijverberg 14, THE HAGUE. Holland 

Modern Paintings and Water Colors 



The French Gallery 



WALLIS & SON 



High - Class - Pictures 
120 Pall Mall, London 

and 130 Prince's Street, Edinburgh 



JACQUES 
SErLIGMAlsrN 

705 Fifth Aive. 




Paris 
57 Rue St. Dominique London, West 

(Ancien Hotel Sagan) 12 Old Burlington St. 



Galerie Kleioberger 

9 Roe de rEchelle 
PARIS 

709 Fifth Ave., New York 



Ancient Pictures 
Specialty Dutch, 
Flemish Schools 



E. Gimpel & 

HIGHCLASS 
OLD PAINTINGS 

OLD DRAWINGS 

AND 

WORKS OF ART 



PARIS 

57 Rue La Boetie 



NEW YORK 
636 Fifth Ave. 



FRANK PARTRIDGE 

Old English Furniture 
Antique Chinese Porcelains 

& WORKS OF ART 
741 FIFTH AVE. NEW YORK 



LEWIS AND 

SIMMONS 

Rare Objects of Art 
and Old Masters 

581 Fifth Avenue 
NEW YORK 



LONDON 
180 New Bond St. 



PARIS 
16 Rae de la Palx 
22 Place Vendome 



M. Knoedler & Co. 

invite attention to their carefuUy 
selected collection of 

PAINTINGS 



AND 

Water Colors 

of various schools 
OLD ENGLISH MEZZOTINTS 

==^==: AND ■ 



COLORED SPORTING PRINTS 
556-558 Fifth Avenue, 

Bet. 45th & 46th Sts. 

Lendon, ij Old Bond St. 
PariSf 2j Place Vtndoire 



W^ and ^ad^rn 
Qatntitt00 

N^m fork: ses sriftii Autmt? 

JpartH: 12 f la« TJpuftotttp 



Arthur Tooth & Sons 

Established 1842 

High Class Paintings. 

London: 155 New Bond Street 

Paris: 41 Boulevard des Capucines 



Cottier 

3 EAST 40th STREET 
NEW YORE 




709 FIFTH AVENUE 
2 PLACE VENDOME 
CONTINENTAL HOTEL 



Kelekian 

OBJETSdeCOLLE CHOW 

Rare Rugs, Egyptian. Gre«k 
& Roman Antiquitieg. Per- 
sian, Hispano - Moresque 9t 
Italian Potteries. Gothic 
Sculpture. 



NEW YORK 
PARIS 
CAIRO 



VictorCFischer 

ART GALLERIES 

Old Masters 
Exclusively 



467 Fifth Ave., New York 

Opposite Public Library 



In writing to advertisers please mention the AMERICAN ART NEWS 



